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Reifsnyder 
Collection Rich 
In Rarities 





Signed Savery Pieces, William 
Penn Chair, Van Pelt High- 
boy, Randolph Chairs and 
Other Famous Pieces To Be 


Sold 








furniture | 
formed by the late Howard Reifsnyder 


The collection of American 
was one of the most famous in the coun- 
try. It 
business office and the Pennsylvania Mu- 
seum of art. As a Philadelphian Mr. 
Reifsnyder was especially interested in 
Pennsylvania origin and the 


was housed in his home, his 


pieces of 
great bulk of his collection is made up 
of typical products of the Philadelphia 
cabinetmakers and rural craftsmen in 


Enough furniture from 


from 


Pennsylvania. 

other states and England to give | 
the collection a cosmopolitan air was in- 
for the 


owner's use as well as his enjoyment, was 


cluded. The collection, formed 





thirty years in the making and in quality | 
and extent is one of the greatest in| 
The sale of this collection, 
which will be held at the American Art 
Association in eight sessions, beginning 
April 20th, should produce record prices 
for individual American pieces as well 
as a record total. 

To the fine taste of Mr. Reifsnyder 
and his friends and aides Messrs. James 
and Thomas Curran of Philadelphia, we 
now owe much new light upon the his- 
tory of Colonial furniture; to his zeal, 
such data as the Fenimore-Randolph con- 
nection, the,.presgrvation of the Savery 
label chair, the éxtraordinary. group of 
cabinetmakers’ miniatures, ang many 
other contributions. His intimiaté “cor- 
respondence attests both his keen sense 
and eagerness for historical , values, and 
the innate kindliness of a, pé¢rsonality 
which charmed everyone who had the 
good fortune to meet with him during his 
lifetime. 

The Quaker colony of Pennsylvania 
was founded in 1681 by the son of Ad- 
miral Penn, who established the capital 
in 1683 in Philadelphia on the Delaware. 
The growth of the colony was rapid; 
in the early XVIIIth century an influx 
of German immigrants seeking refuge 
trom the Palatine wars settled in the val- 
leys of the Schuylkill and the Lehigh 
(Eastern Pennsylvania), and were later 
reinforced by the Ulster Presbyterians, 
driven to emigrate by the curbs put upon 
their industry and the religious persecu- 
tion endured at home. These last settled 
the mountain district and the western 
slopes of the Allegheny range, and vir- 
tually formed the second half of the fu- 
ture state. Of the two great groups, 
the Germans retained their manners and 
customs and their traditional culture the 
longer; the Scotch-Irish intermarried 
with colonists of the other states, adapted 
themselves freely to the common features 
of American life, and prospered in Colo- 
nial times less than their peaceable and 
picturesque neighbors. 

This is faithfully reflected in the char- 
acter of the furniture of the pre-Revolu- 
tionary period. We shall begin by enu- 
merating the more important representa- 
tive pieces of Eastern Pennsylvania rural 
furniture. with special attention to their 
individual qualities; for it is these that 
make of the present collection a rare and 
valuable historical record. 

The dominant features of the German 
Baroque age are perhaps most faithfully 
and fully reproduced in America in the 
Pennsylvania family Kas or wardrobe, 
With its massive pronortions, heavily 
molded, patriarchal cornice, elaborate and 
naive decoration, and ball feet. These 
features, refined and modified. are dis- 
tributed over the wall furniture of the 
Colony in the early perind. Of this age 
are the two famous Harriet Randolph 
heirlooms of the present collection, the | 
hall-foot chest and the uniaue Queen| 
Anne walnut writing desk with five ball 

(Continued on page 2) 
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“QUEEN HENRIETTA MARIE AND HER DWARF GOEFFRY HUDSON” 


Lent to the Detroit exhibition by William Randclph Hearst 
Photograph courtesy of Sir Joseph Duveen, Bart. 


By VAN DYCK 





PORTRAIT OF DUCHESS-COUNTESS OF SUTHERLAND, 
SOLD TO FISHER, FOUND TO BE COPY 


The portrait of the Duchess-Countess 
of Sutherland, reproduced on the first 
page of THe Art News of January 











Fisher of Detroit by the Howard Young | private secretary of the Duke of Suther- 
Galleries. land stating that the original was still 
At the time of the sale the painting|in the Duke’s possession. The letter, 
19th and there attributed to George} caused much comment in art circles but| written to the Sun on March 8th was 
Romney has been shown to be a copy|its authenticity was unquestioned, here| published on April Ist. 
of an original portrait in the possession|or abroad, until the New York Sun, The Sun of April 3rd published what 
of the Duke of Sutherland. The pic-| which had reproduced the picture on| purported to be an interview with Mr. 
ture had been sold to Mr. Lawrence P.! January 26th, received a letter from the} (Continued on page 18) 
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| year. 
lever, lasted only five months. 








Van Dyck Loan 
Exhibition At 
Detroit Museum 





Museums, Private Collectors and 
Dealers United in Showing 
Group of Paintings Which 
Represents All Phases of Mas- 
ter’s Career 


By W. R. VALENTINER 





Note: The following article is taken from the 
introduction to the catalogue i fthe Van a 
Exhibition at the Detroit Institute of Arts. he 
catalogue describes and illustrates every picture 
and gives the histories, so far as they are known, 
of each. The exhibition opened on April 3rd 
and will close on April 20th, 


Anton Van Dyck was born at Ant- 
werp on the 22nd of March, 1599, the 
seventh child of Franz Van Dyck, a 
wealthy cloth merchant and his wife 
Maria Cuypers who possesed an ability 
of repute in the art of embroidery. He 
was eight years old when his mother 
died and ten when he became a pupil of 
Hendrik Van Balen, who painted com- 
positions in the Italian style under Ru- 
bens’ influence. At the age of sixteen 
we find Van Dyck already established 
in his own studio and employing a pupil. 
From 1617 to 1620 he collaborated with 
Rubens, in whose house he seemed to 
have lived most of the time. He be- 
came a member of the Guild of St. 


Luke on the llth of February, 1618, 
when nineteen years of age. In the 
autumn of 1620 he went to London 
through the intercession of the Earl of 
Arundel and was employed by the King 
at a salary of one hundred pounds a 
This first stay in England, how- 
In Feb- 
ruary, 1621, he returned to the continent, 
first very likely to Antwerp and then 
journeying to Italy, where he stayed 
during the next six years, with the pos- 
sible exception of a short interval in 
1625 when he is said to have been for a 
time at Antwerp. He arrived in Genoa 
in November, 1621, and during the fol- 
lowing year was in Rome, Venice, Milan 
and Turin. In 1623 he was in Florence 
and again in Rome, returning in the 
autumn to Genoa. In 1624 he traveled 
by boat to Sicily, returning in Septem- 
ber to Genoa, where he stayed until the 
next summer. From the autumn of 1625 
to the autumn of 1627 he seems to have 
spent most of his time in Genoa, That 
he returned to Antwerp in 1627 is proved 
by a portrait of the art lover, Peter 
Stevens, which is dated in this year and 
by a will which he made on the eighth 
of March, 1628. In the same month of 
the next year he subscribed to a loan 
for the City of Antwerp in the amount 
of 4,800 guilders, from which we may 
assume that his art had brought him 
considerable financial compensation. In 
1630 the Archduchess Isabella made him 
court painter at Brussels with a salary 
of 250 guilders, but he kept his residence 
at Antwerp. In March, 1632, he went 
for a second time to England, very 
likely again at the request of the Earl of 
Arundel, who had become chancellor to 
Charles I. He was paid a salary of 
200 pounds by the King, besides receiv- 
ing special payment for every work 
executed for the court. The King ar- 
ranged for him to have a house at 
Blackfriars and a summer seat at EI- 
tham, Kent. On the 5th of July, 1632, 
he was knighted, receiving soon after- 
wards a golden chain with a medallion 
containing the portrait of the King, 
which can be seen in the self portraits 
executed after this date. In March, 
1634, we find him again at Antwerp, 
where he acquired a country house, 
which afterwards was purchased by Ru- 
bens. On the 6th of January, 1635, Van 
Dyck is mentioned as residing again in 
London. In 1639 he married, with per- 
mission of the King, Mary Ruthven, a 
court lady without means. In October, 
1640, he returned to Antwerp, where he 
was received brilliantly by the Guild 
of St. Luke. In the following January 
he was in Paris, returning possibly to 
(Continued n page 14) 
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Included in the Reifsnyder 
American Art Galleries, April 20 to 27 


Many Rare American Pieces in 


FRONT WRITING DESK, SUN-BURST FRONT 





1765-70 


collection to be sold at the 


Sale of Reifsnyder Collection 


(Continued from page 1) 


feet, the only one of its kind in existence. 

The most intimate and the 
teresting, 
family treasures is the ornamental bridal 
chest, which played a large part in the 
burgher domesticity. The 
ample in the Reifsnyder collection, per- 
haps urban in origin, is the Sarah Smed 


most in 


however, of Pennsylvania 


earliest ex- 


ley chest of drawers inlaid with the ini 
tials S. S. and dated 1737; this has de 
scended through four generations of Sa- 
rahs, and has as its most prominent fea 
ture an elaborately and inlaid 
apron. A later variety of this type is 
the walnut tall chest of drawers with in- 
laid date 1793, which reverts to the pon- 
derous cornice of the Kas; this finely 


proportioned chest is noteworthy, as Hol 


shaped 
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loway suggests, in being the latest piece 
in the Chippendale taste at present iden 
tified. The alternative (polychrome) | 
type of decoration is represented by the 

Jenjamin Hammer Chest painted with 
flowers and interlaced hearts, and date:| 
1795; this is a transitional form between 
the chest and the bureau, and has two 
small base drawers. 

Of unique historical 
though presumably of English origin, 
is the celebrated Carolean walnut arm 
chair known as the William Penn chair, 
which was donated by the father of the 
Colony at the end of the XVIIth century 
to his friend Henry Babcock, and pur- 
chased from a descendant of the latter. | 
A companion, having no traceable con- 
nection with the Penn chair, was dis- 
covered some years ago by Mr. Reif- 
snyder in Trenton. The elegance of de- 
sign common to both appears in the in- 
tricately carved James II armchair, ade- 
quately described by Herbert Cescinsky 
as remarkable; one is rarely privileged to 
view the equal of the extraordinary lace- 
work carving of the back. 

We must, however, return to native 
Pennsylvania. Contemporary with the 
early New England Carver chairs, three 
of which are contained in the present col- 
lection, are the massive wainscot seats 
typified by the paneled oak chair. A 
highly interesting relation is a slat-back 
armchair, actually an intermediate form 
between the wainscot chair and the slat- 
back class of 1700; having the heavy 
proportions, panel seat and spool-turned 
legs of the former and the ladder-back 
of the latter, though with curious an- 
gular posts. 

The graceful slat-back chairs indige- 
nous to Pennsylvania are in fact among 
the most beautiful products of rural 
craftsmanship. They are characterized 
by the round uprights, graduated arched 
slats (often as many as five or six in 
number ), and ball-turned frontal stretch- 
ers. The finest of the many in the Reif- 
snyder collection are the four side chairs, 
possibly of Philadelphia manufacture; 


importance, 











VAN 


PELT HIGHBOY 


XVITITH CENTURY 


Included in the Reifsnyder collection to be sold at the 


American Art Galle 


these have in fact even been attributed 
to William Savery, together with the 
rare cabriole-leg, slat-back armchair 
from the Mount Pleasant Museum, which 
has close analogies to one of the earliest 
types recently authenticated by the dis- 
covery of the Savery label. 

The collection contains a few contem- 
poraneous banister-back chairs, including 
one of the heavy Pennsylvania type with 
the semi-circular cresting rail; and the 
important maple day-bed with three flat 
banisters, canted back with chain attach- 
ment, and rush seat. The eight legs have 
the characteristic Dutch bulbous appear- 
ance, and end in large ball feet. 

The rural slat-and _ bannister-back 




















ries, April 20 to 27 


chairs were succeeded in popularity by 
the Windsors, which appeared in the 
middle of the XVIIIth century. The only 
types we can definitely assign to the 
colony are the tall and prim comb-back 
armchairs and the low-back or horse- 
shoe Windsors, probably made in Phila- 
delphia and represented by a_ beautiful 
armchair and a settee. These and other 
early Pennsylvania Windsors may often 
be distinguished by the very individual 
baluster-and-cylinder turning of the legs. 

An important class in the collection is 
formed by the dignified “stretcher” tables 
of 1690-1710, peculiar to the colony. 
These tables, in common with many of the 
larger utilitarian pieces of Pennsylvania, 

















CLAW-AND-BALL FOOT, CHIP- 
PENDALE STYLE BEDSTEAD, 
CIRCA 1750 
Included in the Reifsnyder collection 


to be sold at the American Art Gal- 
leries, April 20 to 27 








are almost invariably of walnut; ubiqui- 
tous features are the baluster-turned legs 
(which survived the disappearance of this 
turning elsewhere), the scalloped treat- 
ment of the underframing and the quaint 
unequal drawers. The finely turned pine 
gate-leg table, illustrated as plated 2b 
in Holloway’s book, is a magnificent 
specimen of early lathe work. 

Of this early period, though obviously 
of urban manufacture, are two important 
pieces in the style of William and Mary 

a six-legged highboy, curiously con- 
trived with walnut front and maple sides; 

(Continued on page 3) 
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ee any |the collection of A. H. Savery, and a|Savery did much small repair work at 
slat-back rush-seat armchair of plain | low cost, and advertised quantities of the 
e type. By a process of comparison, the|“rush-bottom” chairs at 4/6 each; he 
eM five-slat-back maple armchair with cab-|seems to have been responsible for a 
ae riolet legs, exhibited by Mr. Reifsnyder | great quantity of simple furniture of good 
at Mount Pleasant, has been accurately | qualitv and excellent design, and for not 
identified as a product of Savery’s work-|a few pieces, like the fiddle-back chair, 
shop; and a rare walnut web-foot slip-|of the highest class. While we have 
per-chair with curiously pierced top-rail]commonly been conservative in the past, 
is also considered by Mr. Hornor to com-| we feel that it cannot too often be re- 
bine elements found on accredited Savery | peated that not every Chippendale chair 
pieces. with fluted uprights, nor every shell- 
Cescinsky has further analyzed the|¢atved lowboy, were made or inspired by 
neculiarities of design in the Reifsnyder| William Savery. 
labeled chair, and his analysis is re-| Since the discovery of the Van Cort- 
produced in our note on this chair. Rec-|landt piece, the names of James Gilling- 
ords compiled by Mr. Hornor show that (Continued on page 4) 
er Tea ak ON ey ese EME ARE 2 
NG = ate =e xis aii 
i 
* LTD. 
. 
| y 
- 
| 
} 
« 
a 
« "| 
os 
; aS r ’ i ; pa ide. ck. ai iG f sk | 
> ’ . i hoe . . . — 
: TWO OF THE THREE RANDOLPH “SAMPLE CHAIRS PHILADELPHIA, CIKCA 1770 
Included in the Reifsnyder collection to be sold at the American Art Galleries, April 20 to 27 
a 
on | end | to formul rr | 
° . endeavored to formulate an accurate ca- labeled chairs by Savery are known—the | [F 
at Rare Furniture oe progh her —- The facts, for which beautiful walnut fiddle-back armchair of 
° | we are indebted to Mr. Hornor, are brifly the present collection; a web-foot walnut 
Reifsnyder Sale| these: In addition to the lowboy, four armchair, a “Dutch” maple side chair in A Balcony Scene with Family Group by ROELOF KOETS 
= ie | : ——— : —— Signed and dated 1707 | 
iqut- (Continued from page 2) — : 
legs , } 
this and a trumpet-turned walnut lowboy, both i 
° ° . 2 
reat- pieces being in a superb state of preserva- 
uaint tion. We may here also mention the FINE ENGLISH PORTRAITS 
pine four important Queen Anne side chairs, 6 
ie which, mutching os thay ip simnedl gar MODERN BRITISH 
icent fectly, were assembled by Mr. Reifsnyder 
from different sources; these undoubtedly he AND FRENCH ART | 
usly represent the highest class of aristocratic INC. ‘ i's 
rtaut furniture of the Colonies prior to 1750. ie ’ i | 
Mary A walnut cabriole-leg day-bed with a ESTABLISHED 1848 
con- unique two-chair-back, is roughly con- W 
ides ; temporaneous with the chairs and is one 155 NE BOND STREET, LONDON 
of the rarest pieces in the collection. 
The early importance of Colonial ame 
Philadelphia is manifest in its furniture, | ea baal ne = — ye 


which begins to attain distinctiveness and 
t elegance as early as 1730-40. It is un- 

fortunate that little record remains of the PA | NT] NGS 
names of diversified styles of the early 
cabinet-makers; but the knowledge we 
have of the work of the Chippendale and | 
Sheraton periods, even, is fragmentary, 
and much theory has been built up on the 


slenderest of data. 
Culturally speaking, Philadelphia was OB] Ki | S 


at the time more important than Boston, 


Richmond or New York; yet little re- 
search had been made into the history ()F AR | S 
of Philadelphia cabinetmaking prior to 


the now celebrated discovery of the label 
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Exquisite inlaid French poudreuse 
























































U 
of William Savery in the Van Cortlandt laid Fr : 
lowboy. Following this, the Savery with sliding top. ! 
name was erected into a legend, and all J 
the finest Chippendale tecuiere of the PRIMITIVES J 
Naty indiscriminately sterfonteh to, hie I 
‘hat is the present standing of William | | 
leery? WM fateer, Ye. in a con- Of All Schools [ J 
structive article in the Pennsylvania Mu- j 
seum Bulletin of February, 1928, and U ; 
Herbert Cescinsky in /nternational Stu-| i 4 
dio of October of the same year, have 2? ! 
—— =— : U 
WE BEG TO ANNOUNCE THAT THE 
N FIRM OF | [ 
H E ” 1 
.and A. Silberman a 
} 12 EAST 5 th STREET NEW YORK 7 Very fine French marble top 
5 SEILERSTAETTE, 4 - commode ee dore 
VIENNA i mountings. 
and —- ee 
133 EAST 57th STREET Fl | SC iH vi ANN Lb} = About April 15th we shall be permanently established 
NEW YORK CITY |} in our new building at 7 East 56th Street off the corner 
Has no connection with any firm| ; of 5th Avenue. Our six floors of Spacious Galleries 
t. 1806 Est. 1806 I ; 
or individual by the name of om GALLERY | will afford a better display of our large and varied 
Silberman, except Mr. David| HIGH CLASS OLD AND MODERN PAINTINGS collection of Antiques and our exhibits will be ar- 
ang who is managing ow ranged to further serve the demands of our growing 
~~ Te ee Ni U 4 ICH patronage. Your inspection of our new Galleries 1s 
Signed: | cordially invited. 
ELKAN SILBERMAN Maximilianstrasse 1. 
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The Art News 











Rare Pieces in 


Reifsnyder Sale 


(Continued from page 3) 


ham, Jonathan Gostelowe, Thomas Tufft, 
Edward James and others of the master 
cabinetmakers of the period have come to 
light; and last and possibly greatest of 
all names, although we have not space to 
discuss here the individual merits of their 
owners, that of Benjamin Randolph. 

The history of the magnificent Ran- 
dolph “sample” chairs is fully set forth in 
the sale catalogue. The wing armchair 
and the two beautiful side chairs were 
purchased from members of the Zelley 


family, descendants of the Fenimores, of 
which family Mary Fenimore, second 
wife of the cabinetmaker Randolph, was 
a member. These chairs, among the 
finest American productions in the Chip- 
pendale style and forming with their 
three fellows a group of unequaled merit, 
appear now to be definitely assignable, 
largely owing to the efforts of Dr. S. W. 
Woodhouse, Jr., Curator of the Pennsyl- 
vania Museum, to the workshop of 
Benjamin Randolph, “Cabinetmaker at the 

















Golden Eagle in Chestnut Street between | 


Third and Fourth Streets, Philadelphia” 
as he styles himself on the beautiful trade 
card which 


has recently come to light 


It is unquestionable that in the course of 
time the individualistic carving found on 
these chairs will be identified upon others 
of the major pieces of the period, and 
that we may look forward to a realign- 
ment of the facts in the interest of one 
of the greatest artists of his day. 

The chef d'oeuvre of the collection is 
perhaps the great Van Pelt mahogany 
highboy exhibited at the Mount Pleasant 
Museum, and distinguished by its ele- 
gant outline and beautiful rococo orna- 
ment. This piece is in pristine condition, 
and by the wish of the late Mr. Reif- 
snyder has been left untouched, a proud 
and masterly emblem of X VIIIth century 
skill. 

The fine chest-on-chest with scrolled 
and latticed pediment in the manner of 
Jonathan Gostelowe (or perhaps Edward 
James) was exhibited as a representative 
piece in the Chippendale Loan Exhibition 
of 1924 at the Pennsylvania Museum; in 
the same exhibition appeared a_ slant- 
front secretary-bookcase with latticed 
swanneck pediment of somewhat simpler 
style, in which the emphasis is on pro 
portion, as opposed to decorative treat 
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CHEST-ON-CHEST, MANNER 


Included in the Retfsnyder 


OF GOSTELOWE OR JAMES 


collection to be sold at the 


American Art Galleries, April 20 to 27 


ment. A Philadelphia secretary-bookcase 
of high merit is set off by the graceful 
contours of the serpentine lower front 
with its rudimentary block treatment. 

The Mount Pleasant block-front writ- | 
ing desk illustrated in Nutting’s Furni 
ture Treasury, pl. 636, with its superb sun- 
burst carving, is equal to the finest of 
John Goddard's work, and is rightly 
termed by Nutting “unusual and perhaps 
unique”; the piece is unquestionably of 
Rhode Island origin, and belongs to the 
years 1765-70. 

A luxuriantly carved walnut lowboy 
from the Newlyn family of Philadelphia, 





lis of the type most desired by collectors, 


and eagerly sought after during the Sa- 
very vogue. The carving of the shell and 
the acanthus leaf knees is of the first or- 
der. 

It is impossible to be frugal with super- 
latives. One of the finest, if not the most 
lovely of all American canopy beds is 
the mahogany claw-and-ball foot bed- 
stead. No more beautiful piece of crafts- 
manship, no more sincere and effortless 
feeling for design, is exhibited in the en- 
tire breadth of the collection. 

The splendor of mellowed mahogany 
is exemplified in the elegant tray-top tea 
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table with its graceful stretchers and 
finial; Lockwood remarks of it, “Very 
few of this type of tea table are found 
in this country,” the fragile design being 
peculiar to England. We would further 
direct attention to an interesting transi- 
tional block-foot Pembroke table; the 
two fine piecrust tables; the pair of late 
Chippendale urn tables and the rare wig 
or basin-stand, both from the Mount 
Pleasant Museum; and the several beau- 
tiful claw-and-ball foot card tables. 

A magnificent group of the Chippen- 
dale chairs has been assembled in the 
fourth session of the sale, and, with a 
few exceptions, reference will not be 
made to them here in detail. The high- 
est forms are those of the finely carved 
side chair exhibited with the “sample” 
chairs at the Pennsylvania Museum; the 
pair of tassel-back chairs eulogized by 
Lockwood; the walnut side chair with 
bow richly carved with leafage and shell 
ornaments; the important chair with 
fluted uprights and unusual knee carving 
extending onto the seat rail; and the dig- 
nified mahogany armchair from: Mount 
Pleasant attributed to James Gillingham. 
A very elegant upholstered armchair with 
square stretchered legs delightfully 
carved and bracketed, dates from 1770-75, 
and combines the exotic qualities of the 
Chinese Chippendale mode with a stern 
solidarity of structure. With due re- 
gard to the claims of both American and 
English experts, we have reserved judg- 
ment regarding its country of origin. The 
tall-back “master’s” chair in the Chippen- 
dale taste, analogous in proportion to the 
celebrated signer’s chair in Independence 
Hall, Philadelphia, is a scarce and curi- 
ous modification. Another chair of un- 
usual historical interest is an authentic 
leather-covered arm-chair of the Conti- 
nental Congress which was presented to 
the Hon. A. H. Coffroth, one of Lincoln’s 
pallbearers and a member of Congress 
from Pennsylvania. 

The handsome case of the superb Ed- 
ward Duffield grand-father clock, one of 
the ornaments of the Chippendale Loan 
Exhibition, is equal in technical quality 
to the recently discovered case bearing 
the label of Edward James. Duffield, 
second only to the politically minded 
David Rittenhouse, was, indeed, one of 
the foremost clockmakers of his city. 
The Reifsnyder collection is unusually 
rich in clocks, with tall-case examples 
by Seneca Lukens, Jacob Godschalk, 
Aaron Willard, Benjamin Reed and 
others. The most interesting of all, 
however, is undoubtedly the claw-and- 
ball foot dwarf clock by Daniel Frost of 
Reading, with case in the Chippendale 
taste. Very few of these early “shelf” 
clocks appear to have been made, and 
they form probably the smallest class of 
American timepieces in existence. 

We are of the opinion that a very 
small proportion of the mirrors commonly 
attributed to America were actually made 
in this country. The firm of John Elliott 
of Philadelphia (1753-c. 1804) which is 
represented in the present collection by 
no less than four labeled mirrors, ad- 
vertised extensively in the Pennsylvania 
Journal and the Pennsylvania Gasette, 
and usually to the following effect: Just 
imported in the Myrtillis, Capt. Budden 
and last ships from London, and to be 
sold by JOHN ELLIOTT at his Look- 
ing-glass Store .... @ large assortment 
of Looking-glasses, gilt and plain, vis., 
Piers, Sconces, Dressing-glasses, Swing- 
ers, etc., etc... . He also new-Quicksil- 
vers and frames old Glasses, and supplies 
People with new Glass to their own 
frames (Prime, No. 101). This adver- 
tisement is typical of the age; few muir- 
rors were made, and many imported, The 
finest English carving of the period 1s 
seen in three pairs of gilded Chippendale 
mirrors, of which two are in the rococo 
style; the smaller of these, from the 
Bosworth collection, were exhibited for 
many years at the Pennsylvania Museum. 


(Continued on page 5) 
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WILLIAM AND MARY HIGHBOY, CIRCA 1700, AND WILLIAM PENN CHAIR, SO-CALLED 


Included in the Reifsnyder collection to be sold at the American Art Galleries, April 20 to 


—_ in 
Reifsnyder Sale 


(Continued from page 4) 


Rare Pj 


By the end of the Chippendale period 
(1780-1790), New York the 
lead, and became in many senses the ar- 


assumed 


biter of fashion; fine furniture was now 
made in the Hepplewhite and Sheraton 
styles in New York, Trenton and neigh- 
boring cities, although the Philadelphia 
tradition men like 
Connelly with undiminished skill. Of the 
“Federal” period are the charming Hep- 
and shield-back chairs 
and the two celebrated shield-back arm- 
with 


was carried on by 


plewhite heart- 


from the Chew mansion 
painted and decorated backs and natural 


Directoire 


chairs 


arms; a graceful 
sofa in the style of Connelly; the Shera- 


mah gany 


ton square-back armchairs and side chairs 
in the manner of the Drawing-Book; and 
innumerable daintily inlaid card tables. 

The cylinder-front secretary is a high- 
ly stylized composite design of consider- 
able merit, the kneehole base and _ tall 
slender legs giving an effect of unusual 
lightness. It should be compared with 
the compactly designed slant-front desk 
exactly fitted, and inlaid in the Sheraton 
manner, 

The last beauties of Sheraton before 
the decadence are seen in an elaborate in- 
laid mahogany dressing table which ex- 
hibits the unity of a complex design; the 
piece dates from about 1810, and indi- 
cates the tardiness of arrival of the Em- 
pire style on this side of the Atlantic. 
When it is compared, however, with the 
New England tambour-front escritoire, it 
will be seen how far fashion had traveled 
Irom the stark simplicity of Directoire 
design. 
_ New York in a burst of belated glory 
is represented by the important and char- 
acteristic mahogany sofa of the Bos- 
worth collection designed and executed 
by Duncan Phyfe, and with the familiar 
triple-paneled crowning rail of his Shera- 
ton taste. A similar piece was sold at 
the American Art Galleries in the dis- 
persal of the Hudnut Collection of last 
season, when Phyfe prices began to at- 
tain record-breaking figures. 

_A Hepplewhite mahogany bow-front 
sideboard is the work of an unknown 
Crattsman of one of the cities of the 
Delaware Valley, and is related to the 
earliest designs of Shearer; it is exe- 
cuted in beautifully grained mahogany of 
subdued patina. This piece and the per- 
fect example of English Sheraton, the 
elaborately inlaid swell-front sideboard 
adorned opposing walls in the Walnut 
Street dining room. 

he decorative objects of the collection 
comprise early American glass, Stafford- 





shire pottery, Lowestoft and English por- 
celains, Colonial and Georgian silver (in- 
cluding an important set of four George 
III candlesticks) ; pewter (among which 
i rare inscribed communion flagon 
from Lancaster, Pa., dated 1740) ; brass- 
ware, with several fine sets of andirons 


is a 


and fire tools, and including two very 
rare pairs of miniature andirons; ship 
models, quilts and hooked rugs. One may 
perhaps refer here also to the engaging 
and beautifully made specimens of minia- 
ture and child’s furniture contained in 
the third and fourth sessions. 

In regard to the chronology of the 
catalogue, approximate dates are offered 





27 


where possible; some care has been taken 
to allow for the necessary lapse of time 
between of the original 
English designs and their translation into 
American forms. It must however be 
understood that these dates are only ap- 
the difficulty of 
them may be appreciated from a study of 


the appearance 


proximate ; assigning 


the John Elliott labeled mirrors, which 


can be fairly well dated from the con- 
temporary advertisements, and 
the belated survival of designs outmoded 
by about twenty or thirty years. In the 
case of rustic furniture, e.g., early slat- 
back and Windsor chairs, dressers, etc., 
no attempt has been made. 
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Library Shows 
Etching From 
Plate to Print 


By Frank WEITENKAMPF 


An exhibition illustrating “The Mak- 
ing of an Etching,” arranged in +the 
New York Public Library fifteen years 
ago, drew an unusual number of visi- 
tors. It is now again on view, from 
April to November, in the print gal- 
lery (Room 321), with some changes 
in illustrative material, that is, in the 
prints shown to exemplify this or that 
point. ‘ 

in this illusttation lies the appeal 
and the attraction of this exhibition, 


ostensibly an opportunity to be present 
ata “demonstration.” There is, indeed, 
an unusual chance to observe the mak- 
ing of an etching from the bare copper 
plate to the printed infpression. The 
process is detailed in successive stages 
by means of plates, tools, and prints. 
It is, however, in the last that the real 
significance of the whole thing lies. 








It is the final result of the work that 
counts. The visitor sees plates bare, 
grounded, and smoked; methods of 
working with needle, acid, aquatint, 
soft ground, dry point, roulette, Scotch 
stone, and other aids; the effect of 
papers of different tones or textures; 
the influence of the printer on the final 
result. But the application of processes 
is shown in noteworthy examples of 
the etcher’s art. Here one may study 
the adaptation of the medium to the 
most varying intentions of widely dif- 
ferent artistic personalities, in plates by 
Whistler, Goya, Turner, Delacroix, 
Cassatt, Klinger, Cotman, Brangwyn, 
Breenberg, Haden, Buhot, Desboutin, 
Platt, Pennell, M. N. Moran, and 
others. 

Of course, “the print’s the thing,” 
not the process; the result aimed at, 
not the mere means of getting there. 
No amount of stewing over the chemis- 
try of etching, or fussing with tools 
and processes and papers and ink, will 
avail the artist in the least unless he 
has something to say. The technique 
of the process is the grammar of the 
art’s language—and there is no_per- 
manent interest in the mere recitation 
of grammatical exercises. 





ORIENTAL SOCIETY 
MEETS AT HARVARD 


CAMBRIDGE.—The annual meeting 
of the American Oriental Society opened 
on April 2nd at Harvard University with 
a business meeting, writes a correspon- 
dent to The New York Times. This was 
followed by a session at which papers 
were read on historical and archaeologi- 
cal subjects. Prominent scholars from 
all over the country are attending the 
gathering. 

At the business meeting reports were 
read by the various officers and commit- 
tees, and elections were held. The new 
officers elected are: Professor A. V. Wil- 
liams Jackson of Columbia, president; 
Professor Albert T. Olmstead of the 
University of Illinois, Professor Ray- 
mond P. Dougherty of Yale and Pro- 
fessor Emil G. H. Kraeling of Union 
Theological Seminary, New York City, 
vice presidents; Dr. Charles J. Ogden 
of New York City, corresponding secre- 
tary; Dr. Ludlow Bull of the Metropoli- 
tan Museum, recording secretary; Pro- 
fessor John C. Archer of Yale, treas- 
urer; Professor Andrew Keogh of Yale, 
librarian; Professor Max L. Margolis of 
Dropsie College, Philadelphia, and Pro- 








fessor M. Norman Brown of the Uni- 
versity of Pennsylvania, editors. 

Following the election of officers, 
Professor Franklin Edgerton of Yale, 
retiring president, gave his official ad- 
dress to the society on the subject, “The 
Upanishads, What Do They Seek and 
Why ?” 

Those who read papers and their sub- 
jects are as follows: Professor Na- 
thaniel J. Reich of Dropsie College, on 
“High Lights in the Egyptological De- 
partment of Cornell University”; Profes- 
sor George A. Barton of University of 
Pennsylvania, on “Whence Came the 
Sumerians?” Professor Charles R. Lan- 
man of Harvard, on “Geldner’s Trans- 
lation of the Rig-Veda, with Commen- 
tary and Historical and Critical Epi- 
logue”; Dr. Ananda K. Coomaraswamy 
of the Museum of Fine Arts, Boston, on 
“Early Indian Architecture”; Baron A. 
von Stael-Holstein of the MHarvard- 
Yenching Institute, on “On a Lamaistic 
Pantheon Recently Discovered in the 
Forbidden City of Peking”; Professor 
David G. Lyon of Harvard, on “The 
Excavations at Nuzi, Conducted by Har- 
vard University and the American School 
of Oriental Research at Bagdad”; Pro- 
fessor E. A. Speiser of the University 
of Pennsylvania, on “A Letter of Sauch- 
shatar, King of Nitanni”’; Professor 





$85,000 GIVEN TO 
THE ART CENTER 


Mrs. Harry Payne Whitney has made 
a present of $25,000 to the Art Center, 
65 East Fifty-sixth Street, by returning 
to the organization bonds which she 
bought to help establish it eight years 
ago, according to a New York Times 
report. The Art Center is a federation of 
seven art producing societies, organized 
to foster an American expression in the 
arts, especially those related to design. 

Bonds totaling $60,000 have been re- 
turned to the Art Center by other art 
lovers who bought them to help establish 
the organization, it was learned on April 
Ist. Recently the Art Center received an 
anonymous gift of $5,000, a donation of 
$10,000 contingent upon the raising of an 
additional $10,000, and $1,000, contributed 


by several doners. 











Robert J. Kellogg of Ottawa University, 
Kansas, on “(a) Historical and Cultural 
Background of Hittite Indo-European 
City, (b) the Indo-European Name of 
the Hittites,” and Dr. N. V. Martino- 
vitch of Columbia, on “A New Classi- 
fication of the Turkish Peoples and 
Dialects.” 
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CONNECTICUT ROOM | 


FOR MINNEAPOLIS 


MINNEAPOLIS.—Mrs. Charles C. 
Bovey has recently presented to the In- 
stitute an American period room, with 
furnishings, in memory of her mother, 
Mrs. Martin B. Koon. It will be known 


as the Josephine Koon Room, and opens 
for the first time on April 6. 

This new gallery adjoins the Provi- 
dence Room of thirty years later, to 
which it makes an interesting contrast, 
by showing the steady development in 
domestic standards in early New Eng- 
land. 

The paneling comes from a house at 
Foxon, not far from New Haven, and 
was built about 1740. It is fully charac- 
teristic of the houses constructed in Con- 
necticut and will constitute the earliest 
of the contemplated series of American 
period rooms. Most of these early Con- 
necticut houses had only two rooms on 
the ground floor. The inner wall, which 
contained the fireplace, was usually 
paneled and the outer walls finished on 
the interior in rough plaster. 

The paneling and decorative motives 
used in Connecticut were of a special 
type. Among them was the simply 
carved rosette, locally called a “sun- 
flower,” which in this room is to be 
found at the top of the fluted pilasters 
that flank the fireplace. Our paneling 
has a certain documentary value also, for 
the green paint is a first coat, presum- 
ably applied within a few years after the 
room was made. This we may judge 
from contemporary descriptions of cer- 
tain definitely dated examples. 

The size of the room indicates the 
small dimensions of houses of this early 
period, largely due to the difficulty and 
high cost of building. It has been furn- 
ished with chairs, a chest, a table and 
other objects which might have been 
found in a home of this character and 
period. 


From The Bulletin of the Minneapolis In- 
stitute of Art. 








HISTORIC MANOR TO 


BE MUSEUM 


RICHMOND.—Agecroft Manor, his- 
toric English home which now stands 
on the bank of the James River just out- | 
side Richmond, Virginia, has been willed | 
to that city to be used as an art gallery 
and art center under the will of T. C 
Williams. 


Under the terms Agecroft will go to| 
the city at Mrs. Williams’s death, with 
$1,000,000 for the purchase and upkeep 
of paintings, statuary and other art ob- 
jects. 

The bequest gives the city an art gal- 
lery in a setting such as no other Ameri- 
can city can boast. The ancient home| 
was brought across the Atlantic and re- 
built in Windsor Farms, a suburb of the 
English village type which Mr. Williams 
developed. 

The manor is an original English 
building of early Elizabethan  archi- 
tecture, which stood in Manchester, on 
the banks of the Irwell River. | 

The building, and a second one adja-| 
cent, are the only ones of their type 
in America, and England’s ban on ship- | 
ping of her historic buildings precludes | 
the probability of others being brought | 
to this country. 

Mr. Williams bought Agecroft in| 
1926. It is considered by architects and | 
students of history one of the finest types 
of Elizabethan architecture, being half 
timbered, with heavy beams pegged to-| 
gether and the remainder filled in with | 
brick and plaster. 

The structure contains about twenty-| 
five rooms, many of which are of the| 
dimensions of baronial halls, and all of 
which are paneled in oak. The library 
and the great hall, with its tiny min- 
strels’ balcony and great stairway, are 








among the most magnificent rooms in the 


house. 
Agecroft was the home of the Lang- 
leys, a branch of the Plantagenet family. 


It passed out of their possession in 1651. | 
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LABELLED SAVERY CHAIR 


Included in the Reifsnyder collection to be sold at the 
American Art Galleries, April 20 to 27 





RIVERA AWARDED 
FINE ARTS MEDAL 


Diego Rivera of Mexico City has been 


awarded the 1929 Fine Arts Medal of 
the American Institute of Architects, it 
was announced on March 28th. The 
presentation will take place at the sixty- 
first convention of the institute which 
will be held in New York and Washing- 
ton for four days beginning April 23rd. 

Rivera is a painter and internationally 
known for his murals which reflect his 
social philosophy. Some of his works 
picture an era of peace and social justice, 
natural wealth being enriched by science. 


Other of his murals picture the tyranny 
of former regimes in Mexico. 

The institue’s crafsmanship medal has 
been awarded to the Cheney Brothers of 
South Manchester, Connecticut. One of 
the features of the sessions of the con- 
vention at Washington will be a visit to 
the Treasury Department at the invita- 
tion of Secretary Mellon, who has ar- 
ranged a special exhibition of the plans 
of the executive group of buildings in 
the triangle area. 








NEWCOMB-MACKLIN 
COMPANY MOVES 


Newcomb-Macklin Company, who for 
over fifty years have been known as one 
of the foremost picture frame makers in 
America, have removed to larger and 
more spacious show rooms at 45 West 
27th Street, New York, where Mr. 
George Alexander McCoy, manager, ex- 


tends a cordial invitation to inspect the 
new premises and view the interesting 
stock of practically every type of frame 
as well as mirrors and cornices of unique 
design. 
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EXHIBITIONS IN THE NEW YORK GALLERIES 








JOSE CLEMENTE OROZCO 


Downtown Gallery 





To Orozco New Yorkers must appear | 


to be an underground race for most of 
the pictures in his exhibition at the 
Downtown Gallery are of subways, exca- 
vations or the underside of the elevated. 
Even in pictures of things above the sur- 
face Orozco seems never to lift his 
eyes; the Queensboro bridge does not 
soar into the air, it buries itself in the 
ground; the elevated grows like some 
heavy, reluctant plant from solid earth. 
The dark, earthy colors in which he 
paints add to the illusion until the visitor 
to the exhibition feels himself the in- 
habitant of a turbulent tunnel. 

There is much to be said for the tun- 
nel, however. Things happen in its dark 
and sinister depths; there are stirrings 
of life, heavy movements of gigantic 
bodies. It is. the domain of the earth 
gods. 

In one picture, “Eighth Avenue,” Oro- 
zco has carried his vision through a com- 
plete cycle. The foreground is filled 
with the suggested forms of laborers and 
steamshovels plunging into the earth; 
beyond are the black pit of the excava- 
tion and dark buildings which rise like 
canyon walls. Far in the distance, bathed 
in opalescent light are the towers of 
lower New York, the splendid issue of 
gigantic labor underground. 





EARLE B. WINSLOW 
Macbeth Gallery 





Macheth is rapidly establishing a tra- 
dition in watercolor shows. The recent 
Frieseke exhibition was among the best 
of the —— and one of the most de- 
lightful surprises. It has been followed 
by Earle Ninslow’ s, completely different 
in point of view and technique, but like 
the Frieseke, high in quality. 

Frieseke’s pictures were chiefly of wo- 
men and flowers, vivacious and colorful; 
Winslow’s are landscapes, powerfully or- 
ganized, deliberate in movement and solid- 
ly rendered. They have a suggestion of 
depth and volume which is unusual in 
watercolor and do not depend at all upon 
the common tricks of perspective and 
graded tones. His pictures convey a con- 
ception of landscapes, streets and villages 
which gets beneath superficial appearances 
to deal with the weight of rocks and 
trees and buildings, their interrelations 
in space and essential unity. For this 
reason the subjects of the pictures do 
not greatly matter for whether in Wood- 
stock, Bermuda or New York Winslow’s 
concern has been less with local color 
than with the adaptation of his material 
to fine, three dimensional design. 





HENRY LEE McFEE 
Rehn Galleries 





The Woodstock hills, that have dedi- 
cated themselves so nobly to the nurture 
and encouragement of American art, are 
undoubtedly proud of Mr. Henry Lee 








“NEW YORK STREET” 
Included in the Associated Dealers’ 





Exhibition at the 


By CHILDE HASSAM 


Anderson Galleries 








McFee. 
cessful graduates. 
ored him with an award and Cleveland 


and Detroit have purchased his paint-| 
It is perhaps inevitable that the 


ings. 


He is one of their most suc-| 
Carnegie has hon-| 


McFee canvases bear the unmistakable} 


Woodstock imprint. Inevitable also are 
the limitations of the artist’s tempera- 
ment. Rightness of design, objects 
realized with probing intensity, color 
that blooms richly, but seldom sings with 
lyric intensity—all are McFee’s. Warmly 
alive to the world about him, he refuses 
to specialize. 


His current exhibition at the Rehn 
Gallery includes portraiture, landscapes 
and still life, but it is in the latter field 
that McFee is most distinguished. The 
twelve paintings now on view are ma- 
ture expressions, with early difficulties 
manfully mastered. The precepts of 
Roger Fry, Berenson, Clive Bell and 
Stieglitz, which guided McFee during 
the earlier stages of his development, are 
now worked into the warm body of the 
paint. Traces of struggle are all but 
obliterated. Such canvases as the hand- 
some “Crow with Peaches,” and 
“Leaves” are still basically intellectual 
paintings, but the pleasure they give is 
no longer weighted by the artist’s en- 
deavor to “find the essential planes of 
the emotional form of his motif.” They 
speak simply and directly through form 
and color. Both the man in the street 
and the sophisticate may enjoy them. 








HUNT DIEDERICH 


Marie Sterner Galleries 





One needs no catalogue or announce- 
ment to recognize Hunt 
work. The slim, nervous bodies of his 
in the Braque-like still life, while a 
silhouette and a movement which has 
become almost a trade-mark. The pres- 
ent exhibition at the Marie Sterner Gal- 
leries is, with the exception of a finely 
wrought candelabrum decorated with 
stags, devoted entirely to sculpture and 
silhouettes. Often in his bronzes, Died- 
rich has an economical synthesis of 
form, a feeling for movement, that lifts 
his work above the purely decorative. 
This is the case with the large group of 
deer and horses and the “Racing Grey- 
hounds,” instinct with nervous grace. 
The silhouettes are extremely clever feats 
with the scissors. Almost all of them 
would work out beautifully in wrought 
iron, a medium in which Diedrich has 
done some of his most effective work. 
Cocks, toreadors and bulls, polo play- 
ers, dancers and the ever popular stags 
have been conventionalized into 
and highly decorative designs. 


Diederich’s 


lively 








DV AYA TVS ah 


SU NUE CN re 


~ 





= ss 


Ea 







NEW YORK 






~» SO = — 1‘. ‘ 


THE GALLERY OF 


P. JACKSON HIGGS 


ELEVEN EAST FIFTY-FOURTH STREET 























LC 





HARRIETTE G. MILLER 


Kraushaar Galleries 





Twenty-four sculptures by Harriette 
G. Miller are on view at the Kraushaar 
Galleries until April 13th. As a crafts- 
man, Miss Miller appears to be highly 
capable, but her work is marred by un- 
certainty of taste. In a prostrate nude 
figure entitled “Possession,” she aban- 
dons prettifications and concentrates up- 
on modeling, with considerable success. 
Several portrait heads are also sincere 
and capable performances. But in such 
things as the large figure of “Innocence,” 
the ideal head of a girl, and numerous 


other pieces, the simple sculptural lines 
are disturbed by fanciful conceits of 
doves and peacocks, by mannered treat- 
ment of the hair and other distracting 
motives which completely destroy unity 
of effect. 

In addition to the works in marble and 


bronze, two large carved panels attract 
attention, largely by virtue of size. One 
with an Aubrey-Beardleyish lady, lib- 


erally bedecked with polychrome, would 
make an excellent night club decoration 





of the more garish sort. Several of Miss 
Miller’s more attractive sculptures are 
not helped by the bright yellow and blue 
wooden bases upon which they are 
forced to stand. Several solemn works 
in black marble groaned almost audibly 
at the Greenwich Village gayety of their 
underpinnings. 





CONTEMPORARY ETCHINGS 
Kleemann-Thorman Galleries Ltd. 





A large group of contemporary etch- 
ings is now on view at the Kleemann- 
Thorman Galleries, a selection of suf- 
ficient variety to provide something for 
almost every taste. Execution varies 
from the bold black and whites of Rock- 
well Kent’s “Roof Tree,” to the minute 
detail of John Taylor Arms’ “Lace with 
Stone,” from the rugged types of Gif- 
ford Beal’s “Tanning the Nets,” and 
“Bass Fisherman,” to the solemnity of 
Robert Austin’s “Man with Cross.” 

In a group that is too large for in- 
dividual comment we noted especially 
Kerr Eby’s “Sardine Fleet,” Blampied’s 
“The Farmer Dentist,” Robert Austin’s 

(Continued on page 9) 

















SEVERAL FINE 18th Cen- 
tury mahogany Sideboards 
are now being shown at the 


Vernay Galleries. 

















Verna 





Fine Adam 
Sideboard 
in brown 





mahogany. 
1775-1785. 
Length: 6 ft. 
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EXHIBITIONS IN NEW YORK 


i LEEMANN-LHORMAN GALLERIES 





(Continued from page 8) 
“The Cathedral Palma,” Charles Cain's 
“The Nautch Dancer,’ Levon West's 
“Huskies” and Childe Hassam’s “The Big 
Horsechestnut Tree.” 
Knight, 
Heintzelman 


Other etchings by 
Laura Margaret Lowengrund, 
Arthur and Walter Tittle 
provide varying data upon the technique 
and aspirations of contemporary work 
in black and white. 
KATHERINE SCHMIDT 
Daniel Galleries 

Miss Schmidt's “Self Portrait,” one of 
the best paintings in her current exhibi- 
tion at the Daniel Galleries, reveals her 
as a very alert, decisive young lady. The 
Mid- Victorian Miss 


Schmidt is so fond, occupies a firm place 


Vase of which 


in the background. But the queer chub- 
by angels which appear to be the artist’s 
latest d'art 
present. Miss 
One know 
skirt 


sweater, with elbows confidently akimbo 


enthusiasms among objects 


are unfortunately not 
Schmidt looks as she paints. 


that his young lady in sport and 


and feet firmly planted before her easel, 
must inevitably make clear, precise state- 
ments, mitigated often by a sly sense of 
humor. One knows too that her touch 
will grow mellower with age, and 
brush that often paints still life so beau- 
tifully will not neglect the feet of future 
“Seated Figures.” 

The “Nude with Angels” seems slight- 
ly satiric in intent—a latter day annuncia- 
tion of china shop deities to a lady of 
Flemish solidity. Miss Schmidt has 
found a good model in “Lily” who ap- 


pears in several canvases. Her blonde, 
heavily banged hair and abundant vol- 
umes inspire some of the best figure 


paintings which Miss Schmidt has pro 
duced. Despite falterings and some in 
stabilities the exhibition is a lively one 


\nd as one takes a last look at the 
“Self Portrait” on leaving the gallery 
it seems to say: “Just wait until vou see | 
my next exhibition!” 
JOHN GRAHAM 
Dudensing Galleries 
Had we not learned from _ reliable 
sources that until a few year’s ago Mr 
John Graham's name was Debrovski, we 
should have been exceedingly perplexed 
over his exhibition. For Mr. Graham's 
art is certainly not Anglo-Saxon. Mr. 


Duncan Phillips, 


who held an exhibition 
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falian Walnut and Gilt Arm Chair 
Generous Proportions. One of 
pair covered with Renaissance 
lapestry on yellow back-ground. 


Antiques 
Juteriors 
— Capestries 
Barton, | 
Jrice, 
Willson 
Inc, 
46 Cast 57th Street 
* New Dork + 


the | 


of the artist's work in Washington dur- 
ing March sees in skillful 
painter with an acute sense of the special 


Graham “a 


character of form and with a truly sub- 
tle mastery of tone held in simple mas- 
ses.” Several of Mr. Graham’s still lifes 
of objects rendered in bold white masses 
that magnify the natural forms, justify 
in some degree Mr. Philip's enthusiams. 
Two of the nudes and a landscape also 
have considareble quality. For the ab- 
the 
tangles, etc., we 


stractions in form of colored rec- 


could muster little en- 


thusiasm. The most potent influences in 


Graham's art have been Picasso and 


Chirico. horses in the 
present exhibition emulates the latter art- 


ist with rather too great fidelity. 


A painting of 








THE HONORABLE NEVILLE 
LYTTON 
Knoedler Galleries 
A pleasant and unpretentious little 
the Hon. Ne- 
ville Lytton are on view in the Knoedler | 
third floor galleries. | 


group of watercolors by 


The feeling of these | 
| 


landscapes is deeply English. 
is quiet. 


The color | 
Easy and fluent draughtsman- | 
. . . | 
ship and the ability to suggest atmosphere | 
are their main virtues. In his rendition | 
ot trees and foliage the artist reveals that 
he has studied Gainsborough to advan-| 
tage.. 








lis the 
| was not skipping about very joytully on 


VAN DEERING PERRINE 
Grand Central Galleries 
Mr. Van Deering Perrine must have 
been plagued by many queries as to the 
meaning of the little figures that run 
about so busily in the sunshine and sha- 
For, on the oc- 


dows of his canvases. 


casion of his present exhibition at the 


Grand Central Galleries, he takes pity 
upon the literal minded and explains 
that the figures are the part of himself 
that has refused to grow up. Mr. Per- 
rine’s introduction did not however ex- 
plain his suns, which in many of the 
canvases appear like large, pale egg 
yolks broken somewhat impetuously upon 
the upper registers of the paintings. 


Cobalt blue and an excessively thick im- 
pasto play a prominent part in creating 
the “symphony of light and color” that 
artist's aim. Perhaps our soul 


the day we saw Mr. Perrine’s paintings, 
for somehow, we could find no “play- 
ground for the imagination” in his art. 


GUSTAVE MINKER 


Babcock Galleries 





A dozen or more paintings of Nor- 
wegian landscapes and fjords by Gus- 
tave Minker are now on exhibition at 
the Babcock Galleries. The pictures are 
of a type rarely seen in New York today 
and may evoke memories of Church and 
Bierstadt in those who have followed 
the galleries for a generation or more. 
They are, with the possible exception of 
Mr. Choultse’s masterpieces, the most 
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In original 
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FRENCH IMPRESSIONISTS 
OLD MASTERS 


completely and faithfully representative 
pictures which have appeared among con- 
temporary paintings in several seasons. 
Mr. Minker is not one to tamper with 
Nature nor to permit man’s vain imagin- 
ings to toy with the eternal hills. 


ARTHUR MELZER 
Macbeth Gallery 





Twenty or more decorative landscapes 
carefully painted by Arthur Melzer are 
now on exhibition at the Macbeth Gal- 
lery. The subjects include most of the 
picturesque phases of the New England 
country side, quiet streams, hillside farms 
in seasonal dress, orchards, cottages and 
white villages. Mr. Melzer’s color is 





lively but never bold and seems some- 
times to have been chosen for the sake 
of the picture rather than for its relation 
to his subject. His work is as far re- 
moved as possible from the famous “cult 
of the ugly.” 


GINO CONTI 


Montross Gallery 








Mr. Conti's first one man show, now 
open at the Montross Gallery presents 
a variety of experiments. The painter is 
chiefly interested in work on a large 
scale and has designed a number of 
tapestries and murals, none of which are 
included in this exhibition. There are a 
number of smaller things which represent 

(Continued on page 10) 
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Rare lrish Silver Water Jug made 
in Cork, 1730, by George Hodder 


HE Irish Jug, pictured 
above, is one of the rare 
pieces collected by Mr. Robin- 
In the Robinson assem- 


blage are included some of the 


finest creations of English sil- 
versmiths—pieces rich in their | 

! associations with the families ! 
| of Old England. All are most 
: reasonably priced. 
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EXHIBITIONS IN 
NEW YORK 


(Continued from page 9) 
his decorative work done in a manner 
somewhat reminiscent of Walter Crane 
and the English school of the ‘nineties. 
The easel pictures are more broadly 
treated and include figures, still lifes and 
landscapes. Mr. Conti seems to prefer 
the soft, earthy tones of tapestry to more 
brilliant color. 


GROUP EXHIBITION 
Opportunity Gallery 














The powers that preside over the Op- 
portunity Gallery have gathered together 
the créme de la créme of the season's 
showings for a final exhibition which will 
come to its climax in an auction on April 
15th, Many of our favorites of past 
shows adorn the walls, chief among them 
Pauline Rosen’s “Old Rome,” and Re- 
becca Salsbury’s handsome “Autumn,” 
a flower painting of bold and decora- 
tive rhythms. Other pleasant things in 
the show are Milton Avery’s “Still 
Life,” Stuart Edie’s “Landscape Draw- 
ing,” and the group by Ferstadt, which 
maintains a high level. Saul, who has 
won critical approval in previous show- 
ings has a group of six, among which 
we especially commend the portrait of 
Tony and the landscapes. Adolf Got- 
tlieb gives a better account of himself 
in the painting of David Margolis than 
in the Braque-like still life, while a 
figure drawing by Nikolas Salamon 
should, we think, find auction enthusi- 
asts. 


'MARITIME SHOW 
AT MACY’S 


A collection of ship models, maritime 
relics, engravings and prints, one of the 
largest ever assembled here, went on 
view at R. H. Macy & Company, Inc., on 
April Ist. 

The romantic glamor of the seas, as 
well as the adventurous spirit of the 
‘40s and the '50s, when American com- 
merce ruled the world and American 
clipper ships sailed the seven seas, are 
faithfully reflected in the exhibits. 

Considerable research has been under- 
taken in preparation for this maritime 
show. The collection of clipper and 
whaling ship models was handled for 
Macy’s by Coulton Waugh of Province- 
town, son of Frederick Waugh, noted 
artist. Many of the models were fash- 
ioned by men who themselves sailed on 
the ships they reproduced in miniature. 
Among such craft are the famous Flying 
Cloud, the Esmeralda and the Floria 
Toppan of Boston. The model of the 
last name is made entirely of whale bone 
and elephant ivory. Other models have 
been made by retired seamen from 
wreckage cast upon New’ England 
shores. 

On their long voyages, sometimes four 
or five years in duration, the men on the 
whalers would while away the endless 
hours when no prey was in sight by 
making “scrimshaws.” They applied this 
term to anything carved or worked of 
whale, walrus or sea-elephant ivory. 





forms, as evidenced by the “scrim- 
shaws” included in this exhibit. 

The sailors would cut amusing pic- 
tures on whale teeth. “Jagging wheels” 
for pinking the edges of New England 
pies; “swifts” or pulleys that took the 
place of patient hands in winding wool; 
canes, and miscelalneous decorations 
for the mantel were fashioned by these 
deep sea artists out of their whale ivory. 
They looked forward to their home- 
coming, if the theme of these decora- 
tive carvings are reliable evidence. 

The four-year log of the whaling bark 
Mermaid is one of the exhibits which 
lends special flavor to the collection. En- 
tries in it graphically portray the vari- 
ous phases of life on a whaler, from the 
risks and dangers the men undergo in 
chasing the whale, to the petty jealous- 
ies and squabbles of routine on board. 

Grants of whaling rights by George 
III of England, dating back to 1768, and 
registry papers for the American bark 
Clark and Elisa—signed by Thomas Jef- 
ferson, President of the United States, 
and by James Madison, Secretary of 
State, in 1804—are among the historical 
exhibits. 

Broadsides proclaiming the merits of 
various packets, particularly during the 
gold rush of ’49, when they were a fa- 
vorite means of getting to California, 
are also to be seen. One poster reads: 
“For California and the Gold Region 

Direct— 

The 400 Ton Packet Ship Josephine 
This magnificent, fast sailing, and fa- 

vorite packet ship 

Will probably reach San Francisco 30 

days ahead of any ship sailing at the 
same time.” 











Their ingenuity and art took many 


Then there is a fine collection of old 


FOGG MUSEUM BUYS 


Print,” included in the exhibition now | 
: ; ‘ |presented by 
open at the Anderson Galleries, has just 


purchased by the Fogg Art 


EXHIBITION BY ised th 1 ‘the | 
PUPILS OF CROSS pression of a subtle merging of refine- 


ment and great strength. 


An exhibition of drawings and paint- 
ings by artists, art teachers, students and 
amateurs, students of the Columbia Uni- 
versity Home Study Course in Drawing 
and Painting, will be held at Avery Li- 
brary, Columbia University, from April 
20th inclusive. This course is 
conducted with the use of the new vision- 
training method invented by A. K. Cross. 
The exhibit consists of sketches done by 
students without assistance except that 
by the painting-glass. The in- 
structor has not worked on any of the 
sketches or even criticized them. 


LUCIONI PAINTING 





Associated Dealers have an-| 
nounced that Luigi Lucioni’s “ Lotticelli | OMAHA.—The 
Omaha has acquired two important gifts 
Raymond Henniker-Hea- 
ton. One is a Chinese head in wood at- 
|tributed to the Sung period. 
beautifully proportioned piece, dignified 
The head-covering is sim- 





| and strong. 











and maritime scenes in and about New 
York harbor in the days when wind- 
jammers sailed the seas. rests. 





paintings showing clippers 





RECENT GIFTS TO 
OMAHA INSTITUTE 


|ply represented and the classic quality of 
line used throughout accentuates the im- 


The other gift is an English carved 
oak and inlaid chest of the early X VIIth 
century. It is approximately five feet 
long and four of the panels extend be- 
low the body of the chest to form legs. 
|The front of the chest is divided into 
three panels separated by stile edged with 
semi-ogee and scratch moulding. 
panels are quite formal in design. 
are enriched 
forms within intertracing circles which 
are in the shape of arches. 
corners are deeply incised foliate designs, 
and filling the center of the arch are 
inlaid arabesques 
tones. These are topped by a form of 
linen fold which is repeated the entire 
length of the top board on which the lid 
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Auctioneers and Appraisers 


3 East 53d Street, N. Y. 








Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 








We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 


Harriman National Bank, 
Fifth Ave. & 44th Street, 
New York, N. Y. 


Attn, 


Auctioneer 
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OLD MASTERS AT 
THE SAVILE GALLERY 


LONDON.—An exhibition of excep- 
tional interest in itself, the collection of 
old masters of the Saville Gallery, of 
various schools and periods, is further 
enhanced by the unusual interest of its 
catalogue. While the 
aim of an exhibition catalogue is to in- 





more common 
sist on ambitious attributions, the pur- 


pose in this instance is to weigh the 


possible source and to arrive at the 
soundest conclusion irrespective of mone- 
tary values or of established opinion. 

\nd when it is said that the catalogue 
has been prepared by no less an author- 
ity than Sir Charles Holmes, the ex- 
Curator of the National Gallery, it may 
safely be concluded that its pages are in 
themselves of no slight value. 

Thus in the case of the charming 
“Portrait of a Boy” by Velasquez, illus- 
trated, the attribution was to 
Fl Greco, but of this Sir Charles dis- 


original 


poses by pointing out how “its solid, 
careful, laborious execution is unlike him 
at any period of his career,” and how, 
though his influence is clearly discernible, 
it does not betray that free rhythmic 
touch which he had acquired from Bas- 
sano and Tintoretto. Sir Charles then 
goes on to compare the modeling of the 
head and the pigment with the same de- 
tails in Velasquez’ “Christ in the Home 
of Martha” in the National Gallery, and 
finds them identical in the essentials, and 
by this and other evidence at last leaves 
no doubt as to the veracity of his state- 
ment. 

In the case of the “Portrait of Mary 
of Hungary” by the Master of the Mag- 
dalen Legend, it is rather a question of 


establishing the identity of the sitter 
than that of the painter, and this is 
shown by reference to a copy of the 
picture in a manuscript in the Royal 


Library at Brussels to be that of the 
widow of Louis I! of Hungary, wearing 
the half-mourning of one whose husband 
had already been dead some few years. 
It is a very sensitive piece of XVI cen- 
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PORTRAIT OF MARY OF HUNGARY, SISTER OF THE EMPEROR 
CHARLES V, BY THE MASTER OF THE MAGDALEN LEGEND 
On panel 133%" x 9%” By courtesy of the Savile Gallery, London 


PORTRAIT OF A YOUNG MAN IN BLACK FIGURED DRESS AND 
WHITE RUFF By VELAZQUEZ 


Canvas 1534” x 13” By courtesy of the Savile Gallery, London 











tury portraiture, the black and white of | tribution given by Dr. Friedlander. ~~] fact that it is of a very diverse nature| preciation, for there is nothing here that 
adds to its attraction. To find a series} is not worth careful study in conjunction 
|hands drawn with distinction. It is ad-| similar to those of the “Portrait of a|of four Venetian scenes by Canaletto, with the illuminating catalogue. If more 
mitted that as a whole, the work is above} Man” in the Johnson collection at Phila-| hung near a decorative “Medicean Prin- | exhibitions were organized along lines 
the level, characteristic of this master,| delphia but to be more delicate in execu-| cess,” painted by Bronzino, and a frag-| such as these, the visitor would on each 
but on comparison with the most typical | tion. ment from Delacroix’s “Barque of|occasion bring away with him equip- 
i ° ” “ > . ’ c . 
examples there would appear to be no| It is seldom that so excellent a show| Dante,” close by a “Holy Family” by} ment for a better understanding of the 
reasonable grounds for doubting the at-| of old masters is to be seen, and the| Bonifazio, is but to stimulate one's ap-| next. LL. as 





the dress and drapery finely handled, the | cidentally it is stated to show features 
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KNOCKS 


Although its use has been largely dis 
credited in general business the hammer 
most 


seems still to be one of the com 


mon tools of the art trade. It may be 
that dealing with medieval objects fos 
ters medieval practices but whatever th 
reason much of the business of art is 
still conducted by methods which would 
not be tolerated in other fields. It is 
possible that the art dealer who dispar 
ages a competitor’s goods is safer from 
Commission than a 


the Federal Trade 


shoe manufacturer who should behave 
as badly, for one may demonstrate ex 
actly the quality of a pair of shoes but 
not of a work of art. 

There are, of course, perfectly legiti 
mate uses for the hammer and its blows 
have frequently been stayed when they 
The 
fake, the forgery, the “reconditioned and 


should have fallen with most force. 


restored” piece of which only the faint- 
est original traces are left can never be 
too heartily condemned nor too ruth- 
lessly exposed. But such condemnation 
or exposure must, to be valuable, be dis- 
interested ; it must come from those who 
have no commercial axes to grind and 
whose scientific reputations and ethical 


lord | reproach 
\ } ‘ n e trained en 
1 ! iri depend | 
schol rs, men OT oy d 111 rie | who | 
have nothing to seil; men like Bode, 


who, for so many years, dared equally to 

We need to put 
cholarship we have 
and to effect a greater cooperation be- 
tween museums, universities collec 


tors. 


praise or to condemn 
to better use the 


and 


It is unfortunate that most museum 
men or members of fine arts faculties 
confine themselves to intramural activi- 
ties. Their prejudice against traffic with 
the outer world is understandable but 
they are in a position to do a real service 
and should be encouraged to break si- 
lence. It is quite true that collectors 
seem often not to want advice and de- 
sire only to he told that the object they’ 
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MARTYRDOM OF ST. SEBASTIAN” By VAN DYCK 
Lent to the Van Dyck exhibition at the Detroit lustitute of Arts by Durlacher Brothers 
have bought or plan to buy is a master-|be had his fall from grace must be all! an inspiring season. The 


piece. The attitude is short sighted and | the more sudden when, as will surely 


hardly consonant with the business judg-| occur, his own mistakes come 


ment most of them have shown in other 
fields. 


\t present most of the American ex- 


perts who have any influence on the art 
|} market are dealers. It is a necessary 
part of their business to be expert and 


the nature of their business demands 


| 
| 





home to 
roost. No matter how powerful his con- 
nections nor whether the knocks be brutal 
hammer blows or subtly contrived at- 
tacks from sources which are not imme- 
diately traceable to him the unfair dealer 


Luck, 


often outwits justice, may save his skin 


is an offense to decency. which 


expressions of opinion from them. Many | but it cannot protect him from the con- 


of them are real scholars as well 


merchants and many of them are sought 


out by collectors who seek 


tor impartial 


opinions. But it is the dealer, and there 


ire too many of him, whose 


opinion of 
his own or his competitor’s goods is not 
impartial who brings disgrace to an 
otherwise honorable profession. 
Collectors should realize that the knock 
of a jealous dealer may very well be a 
confession of weakness. The dealer who 
seeks to discredit another’s wares quite 
often damages himself as much as he 
does his competitor. For if a man were 
able to convince the collecting world that 


only from him could the finest things 


| 


| sale 


| . . 
|tinctive personality. 





as|tempt of those who are not blind. 


THE REIFSNYDER SALE 


During the course of the current auc- 


tion season there has been 


which bore the imprint of a dis- 


Dealers have dis- 


persed their well selected collections. 


garnered with a keen sense of the tastes | 


and limitations of the auction buying 
public. Estate sales, with their usual 
motley array of furniture, art objects 
and paintings, have offered sad commen- 
taries upon the intimate taste of wealthy 
people. 


scarcely a| 


collection soon to be dispersed at the 
American Art 


brilliant 


\ssociation comes as a 


exception. Speculation as to 


record prices and excitement over the ap- 


pearance on the market of unassailable 


rarities from a famous collection are 


: i 
thus far the predominant emotions. That 


the dispersal will rank high in the annals} moreover the rare 


of early 
a foregone conclusion. Admiration for 
Mr. Reifsnyder’s astuteness in assemb- 
ling a formidable array of collectors’ and 
| museum treasures is likely to dwarf a 


|More spiritually significant feature of the 


| collection—the pleasure that was obvi- 
| ously derived from it. 
Despite great names, pedigrees and 





fabulous prices, there is something rather 
| pitiful about American collections in gen- 
eral. So few bear the unmistakable 
|Stamp of personality or suggest the 
|pleasures of browsing and discovery. 
| Much care, but little joy has gone into 
| their purchase. The artistic rarities are 
|like gilt edged stocks and bonds, bound 


On the whole, it has not been’to appreciate in value. but. too costly, |! 


| others, 


Reifsnyde r| of 
| 
| 


too awe inspiring to yield 
pleasure. 

Mr. Reifsnyder’s collection on the 
other hand, was lived with intimately, 
His early American pieces were not too 


precious for daily use in his home and 





office \long with the keen sense and 
eagerness for historical values that 
guided him in the discovery of the 
unique prizes of his collection, was a 
| playful joy in miniature furniture le 
light in the art indigenous to rut Penn 
sylvania Che carved beauties of Savery 
|}mahogany did not make him vetful 
»f the gay prancing animals, flo: ips 
ind baroque polychromy of the Penns, 
vania Dutch bridal chest and ka \long 
| with the sophisticated  furnitur of 
| Sheraton and Hepplewhite, Mr. Reifsny 
der could appreciate the honest solidity 
ot rural craftsmanship. Such ollec- 
is this Was not vgarnere asst 
ning evidence of we ind 
estig Mr. Reifsnyder pick: up 
hings here and there, usually not far 
{trom his home, installed each new uK 
(uisttion in his roomy Philadelp! ous 
| with a personal pride in discovery. It 
S rather amusing that he would not 
idmit to the standing of a con: seul 
le collected “just for the fu © i 
\« ire even tft lat M I s el 
is quite undisturbed by con ilism 
nd unmindtul « vhat any eC 
ught bring at a sak \nd gh a 
rilliant aucti e may be il 
collector's ti iph, we imag Mr 
ineltsnyder'’s n his Phila 
lla | Ist led with ( Ss ga 
{ ed Cas I = Was or! ite] 
easure be cde 1 trom t 1¢ 
1d rf npet 1u 1S 
BROOKS 


CATALOGUES OF PRINTS 


C. G. Boerner, Leipzig 


Besides the sumptuous au ita 


logues just issued by Messrs. C. G. Boet 


| - 1 1 i a | 
ner ot Leipzig, there have beet shed 
| two illustrated catalogues of prints tak 





| trom the stock of this well k: n firm 
The catalogue No. XI Ill cont s 130 
original etchings by Rembrandt. which 
are to be sold privately and a1 ww on 
view at Boerner’s. Here we fii ched 
masterpieces of Kembrandt’s irlier 
period such as: Rembrandt’s Father ( ?) 
in Furred Oriental Cap and Robe. half 
length, dating from 1631, wonderful im 
pressions of “Rembrandt's wife Saskia. 
with Pearls in her Hair” and “The Pan 
cake Woman,” both from the Davidsohn 
| collection, Rembrandt and his wife Sas- 


| kia, studies of the head of Saskia and 


“Young Man in a Velvet Cap 


with Books Beside Him,” all from the 
middle of the ’thirties, the study of Sas 
kia as S. Catherine (1638). the “7 


Morde cai’ 


riumph 


(about 1640), the purely 


jetched “Landscape with a Cottage and 
a Large Tree” (1641). We must men- 
tion especially fine impressions of the 
“Portrait of a Boy in Profile” (1641, 


| 


\merican furniture sales, is also| tages beside 








from the Davidsohn collection), of the 
first 


year, 


state of the “Card-Player” (same 
Straetter 


“Landscape with Cot- 


from the collection), 


a Canal, with Church and 
Sailing-Boat’” (1645), “Abraham and 
Isaac” (1645), the wonderful “Christ 


carried to the Tomb” (same year), the 


portrait etching of Ephraim 
Bonus (1647), the 
Obelisk” (1650) 


Tower” (1650). 


famous 
“Landscape with an 
“With a 


There are also the por- 


and Square 
trait of Clement de Jonghe (1651), the 
Christ 


famous etching of preaching 


(1652), a rare impression of “St. Jerome 
Reading, in an _ Italian Landscape” 
(1653), fine first states of the “Adoration 
of the Shepherds with the Lamp” and of 
“Christ Seated Disputing with the Doc- 
(1654) 


pression of “Christ between his Parents, 


tors” as well as a beautiful im- 


(Continued on 


page 13) 
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BOERNER PRINT 
CATALOGUES 





| 
(Continued from page 12) 


Returning from the Temple’ (same 


year). Later works are: “Abraham’s 
(1655), “Abraham Entertain- 
(1656), “Woman Bath- 
Brook” (1658) 
the portrait of Jan Antonides van der| 


| 
(1665), the latter 


Sacrifice” 


ing the Angels” 





ing Her Feet at a and | 


Linden being Rem-| 


brandt’s latest known etching. 

The second catalogue mentioned above, 
XLIV, contains a selection of fine French} 
XVIIIth 


prints, mezzotints and line engravings. 


and English century color | 
Here we find among others the “Couché 
de la Mariée” after Baudouin, some bril- 
liant impressions of rare color prints by 
Louis Marin-Bonnet representing young 
ladies, Venus and genre scenes, “La 
Balanceuse” after Freudeberg, “L’ Amour 
Huet, 

We 


color prints 


couronné par des Graces” after 

a series of color prints by Janinet. 
also mention the pair of 
after Stothard by Charles Knight: “The 
Landlord’s Family,” “The Tenants’ Fam- 


ily,” with full margins, “L’ Assemblée au 


Concert,” “L’Assemblée au Salon,” a 
pair of famous line engravings after 
Lavreince, also with full margins, as 


well as very fine early impressions from 


the Monument du Costume after Moreau 
le Jeune. Most remarkable are: “A Tea 
Garden, St. James’s Park,” by Soiron 
after Morland, a pair of well known 
color prints in splendid condition. There 
are also “The Effects of Extravagance 
and Idleness” and “The Fruits of Early 


Industry and Economy” engraved by 
Ward after Morland and printed in 
colors. Among the prints after Sir 


Joshua Reynolds we find fine mezzotints 
such as Elizabeth Sheridan (in an early 
state), the Hon. Miss Monckton, Miss 
Frances Kemble, Maria Lady Broughton, 
all in beautiful preservation. Moreover 
we mention the portrait of Caroline, 
Countess of Carlisle by Walker, after 
Romney, the very rare first state of “The 
Promenade at Carlisle House,” fine im- 
Barrow” and 


after 


pressions of “The Fruit 
“Love in Her Eye Sits Playing,” 
J. R. Smith, 


prints after Howard and Pollard. 


and _ interesting 
Some 
good specimens of French line engraved 
Edelinck, Masson, 


this 


portraits by Drevet, 
Nanteuil, 
markable catalogue. 


are also included in 





STUDIO NOTE 
Mr. and Mrs. Steinmeyer of Lucerne 
and New York have returned to this 
city. They will occupy the same apart- 
ment in the Ritz Carlton in which they 
stayed last year. 
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sporting | 8!!t , 
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}seum has acquired a canvas by 


MUSEUM ELECTS 
NEW PRESIDENT 


At a special meeting held on Tuesday, 
March 26th, 1929, Mr. Ormond G. Smith, 
of New York, officer of the Legion of 
Honor of France, was elected president 





and chairman of the board of trustees 
of the Museum of French Art, French 
Institute in the United States, to suc- 
ceed the late McDougall Hawkes, found- 


er. 

Among the directors present were: 
John G. Agar, Albert Morris Bagby, 
William R. Britton, Chester Dale, Al- 


bert L. Hoffman, Lawrence L. Gillespie, 
Ormond V. Gould, Thomas Hastings, 
Lucien Jouvaud, Thomas Hughes Kelly, 
Edward T. Newell and Ormond G. 
Smith. 

The Institute has valuable collections 
of French Art which it has received by 
legacy. These collections 
may be seen in the galleries at 
60th Street, New York City. 


CLEVELAND ACQUIRES 
STROZZI MINERVA 


CLEVELAND.—The Cleveland Mu- 
Jernardo 
Strozzi, a gift of the Friends of the Cleve- 
land Museum of Art. The new acquisition 
is a large allegorical canvas, a Minerva. 
Single figures are characteristic of many 
of Strozzi’s works, as in this painting 
where the single figure nearly fills the 
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RUSSIAN TREASURES 
IN MANCHURIA 


HARBIN.—The pawn shops of Har- 
bin have recently become a storehouse 
for the many articles of historic or art 
value which have been smuggled during 
the last year or two into Manchuria 
from Soviet Russia by enterprising deal- 
ers, who had expected to clear huge 
profits on them, writes a correspondent 
to the London Morning Post. 

Here on dusty shelves lie side by side 
relics and heirlooms pillaged from pala- 
ces and private residences, and objects 
which had formed the cherished pos- 
session of princes, famous artists, writ- 
ers, and statesmen, 

Here one can find a beautiful porce- 
lain dish presented to Tsar Alexander | 
by the city of Armavir, and another dish 
of silver enamel presented by the peas- 
antry of the Irkutsk Government to the 
Tsar Nicholas II at the time when, 








entire canvas. The goddess Minerva is 
seated, with the left hand resting on a 
shield, the right holding a helmet, while 
on the floor are other portions of the 
armor. A broken arch and its support 
ing pilaster at the right frame the back- 
ground of dark blue sky. The dominant 
color notes of the picture are the flesh 
tones and the orange red of the robe. 
The green lining is exposed where it is 
caught back at the knee, and the same 
green is seen in the sash thrown across 
the shoulder. 











as heir to the throne, he visited Siberia. 
On these dishes, according to an old 
Russian custom, bread and salt were 
presented to the visiting rulers. 

Russian pottery is represented by 
many specimens a hundred and fifty and 
two hundred years old, among which 
may be singled out a porcelain cup from 
the famous Popoff factory, and a fa- 
vorite drinking cup of Alexander I— 
the latter a wonderful piece of work 
which bears the Imperial crest and ini- 
tials. 

A porcelain loving cup by Miklashev- 
sky, dating from 1700, would be of price- 
less value to a connoisseur. Running it 
close in artistic value are hand-painted 
porcelain objects by Gardner. 

_Of considerable interest also are Rus- 
sian made lacquer ware, the work of a 
simple Russian craftsman, Lakutin, who 
lived some one hundred and fifty years 
ago and alone in Russia possessed the 
secret of this craft, which died with 
him. These objects compare favorably 
with any production of Chinese and Ja- 
nanese art, and are in a beautiful state 
of preservation. 

From the pillaged Ropshin palace has 
come a whole collection of Saxe cups, 
plates dating from the Catherine the 
Great and Paul I period, beautiful works 
in crystal and Sévres statuettes. 

Heaps of hand-made lace and silk em- 
broideries mingle with Brequet watches, 
snuff boxes of every period and material, 
miniatures and modern pictures of fa- 
mous Russian painters, such as Aiva- 
sovsky, Makovsky, and others. 
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“PORTRAIT OF 
Lent to the 


A MAN” 
Van Dyck exhibition by 


The Van Dyck Loan Exhibition 


By 
Co. 


VAN DYCK “THE 


M. Knoedler & 


trait in Mr. 
12). 
° ° How closely Van Dyck was related to 
At the Detroit Institute of Arts Rubens at this period is best illustrated 
by the Martyrdom of St. Sebastian (No. 
6), a work which was very likely exe- 
like the cuted in Rubens’s studio, showing in 
; |composition much more of Rubens’s style 
the|/than Van Dyck’s, although the sensitive 
Lord Methuen collection at the Metro-| |expression of the head and hands of the 
; ; ; ae politan Museum (No. 7). To the same} saints and the nervous strokes 
Again he is mentioned in Paris in the period belong the portrait of a member | brush reveal the younger artist. 
autumn of this year when on the 16th|/of the de Charles family, dated 1620| With the pictures of the Genoese period 
of November he applied for a passport) | 13), and the charming self por-| (1621-27) we find him in another world, 
to return to London on of ill 
health. He died in the 9th 
of December, 1641, and buried in 


St. Paul’s Cathedral. 
* * 
Van Dyck, whose gift was primarly 
for portraiture, occupied himself at first, 
as did Rembrandt 
of the strongly characterized heads of 
old men. He cared less ,however, for that 
revelation of the soul which interested 
Rembrandt than for the decorative sweep 
of the subject before him. His apostles | 
are play-actors, who, to produce an 
effect at a distance, pose in daring at 
titudes with over-emphatic gestures, 
while, to express the pathos of their| 
words, their boldly flung draperies, their 
flowing locks and beards, and even their 
features assume wide simplified curves. 
It known that at the of sixteen 
in Dyck had alread produc 
of apostl 
pupils. Parts of the 
now preserved at | 
Spencer's collection 
and in other private 
picture of this series 
exhibition from the 
G. Macomber of Boston 
and, belonging to the same period, a 
larger painting representing the Apostle| 
Simon (No. 4) and a Study Head of a 
Boy (No. 1). There is still much of| 
Rubens in the way these heads are 
ainted, but the pupil betrays himself | 
in the short nervous curves that break | 
the contour of the forehead, the nose 
and the hair, as well as in the ose 
brown tone of the shadows and the! 
scarlet reflections around the eyes. 
main period of his activity in 
portraiture antecedent to his Italian 
journey seems to have been from 1618 to 
1621. Then, and especially towards the 
end of this period, he painted a number 
of portraits that show him already as the 
great master. Most of them, long at- 


(Continued from page tributed to Rubens, 


1) 

é , -| Van Dyck only 

London in May for the marriage of . ar 
excellent portrait 


Mary, the eldest daughter of Charles I, 
with William the Second of 


were restored to 
recent times, 
of a man from 
Orange. of 


No. 
account 
London on 

was 


- 


also, with studies 


4 
| 


is age 
two | 
the | 
are 
Lord 
House 
One | 
in our 


of Mr. 
(No. 3) 


} 
ul 
with 


aid of 


5, One them 


S¢ eTiecs 
in 
\lthorp 
collections. 
shown 
collection 


dre sden, 
it 


is 


APOSTLE 
Lent to the 


’ : a 
Jules Bache’s collection (No. | the 


the | 


SIMON” 


Van Dyck exhibition by the 


for the future he was 
at home. In this new en- 
vironment his art grew more exclusive, 
reserving itself for dwellers in palaces 
and their friends. Its adequacy within 
this narrow circle has never been ques- 
tioned though captious critics still often 
bring against it the reproach of a deca- 
dent superficiality. The charge un- 
just. The art of Van Dyck may easily 
fail to appeal to those who know it only 
in the cold keeping of a museum, or may 
merely, like a street parade of royalty, 
evoke in romantic souls a vision of splen- 


world where 
to feel most 


is 
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By VAN DYCK 


Van Diemen Galleries 


did palaces. But it is wholly convincing 
where it still serves to glorify an artis- 
tocracy with which it shares the task 
of cultivating in artistic ways the sur- 
face of existence. In magnificent apart- 
ments these portraits gain reality. They 
are living decorations that fit into the 
general frame. They seem to be speak- 
ing with a charming smile of delightfully 
| unimportant things—an attractive 
tume, graceful pose, a fine saddle- 
horse, favorite dog. The content 
naught in comparison with the form, 
which, like all perfect things, has the 
easy, effortless appearance of an in- 
stantaneous creation, but in reality a 
slowly evolved result of tradition and 
hard work. The cares of life do not stir 
the surface of these pictures. Herein 
they differ from Rembrandt’s, which are 
instinct with trouble in every stroke and 
| are therefore ill-adapted to regal sur- 
|}roundings. In such surroundings Rem- 
| brandt is like a philosopher gone astray 
in a palace and preaching wisdom to 
heedless ears in phrases hard to under- 
|stand. He claims too much attention; 
he makes too great a demand upon the 
less well-endowed observer. Van Dyck 
only a passing glance from the 
court circle that moves about him, only 
|a word of thanks for immortalizing on 
|canvas the intoxicating atmosphere of 
|high-bred_ society. No one else has 
| known so well how to surround his 
| figure with the indefinable glamour, the 
| subtle aroma compounded of nature and 
| art emanating from a gesture, a word, 
|}or a glance, which constitutes the charm 
lof the patrician world. 

It is not fortuitous that the pictures 
of Van Dyck’s Genoese period should 
have been particularly well liked by the 
aristocracy of the New World. No less 
than a dozen of the very finest of these 
portraits are now in America. Un- 
fortunately those in the possession of 
Mr. Widener, Mr. Morgan and Mr. Mel- 
lon and those in the Altman and Frick 
collections cannot be shown here. We 
are fortunate, however, in having the 
full-length portraits of Donna Polyxena 
Spinola, Marchesa de Leganes (No. 20), 
from the Baron von Steengracht collec- 
tion and an unknown Genoese noble- 
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NEWPORT AND 
LORD GORING” 
VAN DYCK 
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his Italian period. They have the same 
bold the 
rendering self-confident 


freedom in 
of the 
sitter, showing the same juxtaposition of 


energy and 
the 


same 
air 


Marchesa Spinola in the Detroit Mu-|# Warm red and a steel blue that appears 


seum (No. 21), and the Count of Nas- 
sau (No. 27) if he, and not one of the| 
Italian generals was the actual sitter for 
), which looks|this splendid portrait, also give an ex- 
like a companion piece to the| cellent idea of the style of Van Dyck in 


(Continued from page 14) 

(No. 23), formerly in the Huld- 
collection. The fine portrait 
a man in armor from a private col- 
lection in Chicago (No. 22 
almost 


in other portraits of Genoese generals. 
the Count of Nassau, 
cooler in general tone, seems to belong 


man 
schinsky The portrait of 
ot 
to the end of this period; the drawing 
the 
has a 
character of the 
revealed, makes a 
the observer. The 
brilliancy color and the charm of 
|composition which Van Dyck attained 
|during his happy stay in Italy, when he 
|was much under the influence of Ti- 
|tian’s great art, is best expressed in the 
three delightful compositions of “St. John 
| the Baptist” (No. 18, the “Madonna and 
| Child” (No. 15), and “The Virgin and 
| Child with St. Catherine’ (No. 19). 

| It is a remarkable fact that when Van 
| Dyck’s art was full of lofty energy and 
| burning enthusiasm, it was his task to 
| paint high-born personages of the Latin 
|race; and later, when it had grown 
colder and paler, to portray the im- 
passive nobles of the English court. 
Or was he perhaps of so malleable a 
nature that he formed himself after the 
aristocrats of alien lands? Was he one 
of those pliant, over-excitable beings 


is more definite and decided, and 


constructed 
simpler aspect. The 
sitter, more clearly 
strange appeal to 


solidly figure 


“PORTRAIT OF A MAN” 
Lent to the Van Dyck Exhibition by 


By VAN 


Thos. Agnew ¢& 


DYCK 


| 
| more 
Sons | 


of 


who come to life only in the company of | 


others and then show the splendor of 
their powers as circumstances may dic- 
tate? However this may be, with Van 
Dyck, as with all great men, inner de- 
velopment and outer achievement seem 
to go hand in hand. When he returned 
from Italy to the Low Countries his 
characteristics changed with the change 
of climate. Instead of the warm en- 
thusiasm of the South we have now an 
attitude of reserve; instead of a buoy- 
ant impetuosity, a contemplative, sub 
jective mood; and canvases with a sil- 


very-gray scheme of color instead of a} 


warm and golden tone. The artist re- 
members again the ideals of his youth, 
1 var 
nifcant characterization of a head. But 
as in the meantime he has lost his ten- 
dency to exaggerate and has gained the 
| power to express a natural kind of 


h demanded above all else the sig-: 


By VAN DYCK 


Lent to the Van Dyck Exhibition by Mr, and Mrs. Harold I, Pratt 


Photograph by courtesy of the Kleinberger Galleries 


dividuality combined with an air of 


aristocratic reserve. 

Part of the credit for this revival of 
his interest in the interpretation of char- 
acter was undoubtedly due to his sitters. 


, 
° ‘ . . ! 
elegance, he now gives his figures in 


Never, not in Genoa nor later on in Eng- 
land, had he more important personages 
to portray than in the five years of this | 
second Antwerp period, between 1627 | 


“PORTRAIT OF A MAN” 


1632, 
events, military and intellectual, in the 
drama of European life, was then set in 


and for the stage of the chief 


the Low Countries. Almost every great 
soldier, artist, and statesman who lived 
or briefly tarried in the cosmopolis called 
Antwerp sat to the painter who had be- 
come world-famous during his residence 


in Italy. If it is hard for the observer 
(Continued on page 16) 
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to remember the features of Genoese 
and of English nobles, he does not so 
easily forget the striking traits of such 
artists as Ryckaert, Pepijn, and Snayers, 
of such scholars as Van der Wouwer, 
Scribani, and Puteanus, and such mili- 
tary commanders as Spinola, Thomas 
de Carignan, Albert von Arenberg, and 
Hendrick van der Bergh. 


The portraits of the painter Opstal 
and of a goldsmith (No. 36 and No. 35), 
the portrait of van Bisthoven, rector of 
the Vesuit College (No. 33), the portrait 
of Helene Du Bois (No. 34), and Con- 
stantijn Huygens (No. 37), belonging 
to this Antwerp period are extremely 
simple, as simple in both pose and color 
as it is possible to imagine pictures by 
Van Dyck. The heads and upper part 
of the bodies are generally shown in 
full face, the eyes turned quietly upon 
the spectator, the costumes black, the 
background grey, and the unobtrusive 
technique altogether unlike the bold, 
broad handling in works of the artist's 
earlier period. Nor could he have gone 
farther in eliminating accessories in or- 
der to concentrate attention upon the 
head. Yet, even so, he manages to sug- 
est types of an artistocratic tendency. 

ersonal importance and high breeding 
are both implied by the way in which the 
figure is placed within the frame, by the 
wide sweep of the cloak, by the small 
size of the head as compared with the 
body, and by the languid droop of the 
hand, or, if the personality is of a more 
vivid temperament, by the placing of the 
hand on the breast. The fact that Van 
—_ could now conceal the means by 
which he achieved such a result is proof 
of the new tendency in his art. 











Antwerp period we come now to those 
where English courtiers wear an air of 
reserve that is evidently theirs by nature 
(1632-41). From the attractive round- 
faced and dark-eyed types of Italy and 
the strong rugged lineaments of Dutch- 
men and Flemings we turn to the beau- 
ty of thin faces with long chins and 
blond hair. 

The art of Van Dyck drew new life 
from the new land. Apparently he was 
one of those restless, impressionable 
beings who, to keep their faculties alert, 
must seek every few years the stimulus 
of a novel environment. In a sort of re- 
action from the grey mood of his Ant- 
werp period, the pictures of his first 
years in England are bold of aspect, 
fresh, and full of color. <A_ beautiful 
example of this manner, splendid by 
reason of the reds and yellows of the 
dress, is the portrait of William Villiers, 
Viscount Grandison (No. 40). Aban- 
doning the complicated theatrical poses 
that he gave his Genoese nobles, the 
artist, we feel, is now striving for a 
natural, seemingly unstudied simplicity, 
in accord with the Northern ideal of high 
breeding. In an animated attitude that 
expresses an amiable romantic tempera- 
ment, the young man stands with one 
foot drawn back, doffing his feathered 
hat and turning his head slightly to one 
side as though greeting a lady whom he 
has just met. 

Of the same period, just as animated 
in position, bright in color, and as care- 
fully executed, with an exquisite sense 
for the quality of the materials, are the 
two full-length portraits of Mountjoy 
Blount, Earl of Newport (Nos. 43 and 
44), and Robert Rich, Earl of Warwick 
(No. 41), both executed in 1632 or 1633; 
while the double portrait of Lord New- 





to the last year of his life. Both these 
portraits are broad in style and less 
brilliant in color, the portrait of Kin- 
noul showing the artist in an almost 
sombre mood, characteristic of some of 
his last works. A similar development 
is to be found in the female portraits. 
The great full-length portrait of Queen 
Henrietta Maria with her dwarf (No. 
42), and the Lady Poulett (No. 39), be- 


longing to the first years of his stay in| 


London, are more detailed in execution 
and vivid in color. The half-length por- 
trait of the Queen (No. 46), an extra- 
ordinary harmony of brilliant blue and 
gray tones, must have been executed in 
1637, and somewhat later the portrait of 
the Countess of Buckingham (No. 49) 
and the imposing representation of Lucy 
Carlisle (No. 47). All three show the 
later costume with the wider sleeves 
without lace and the ampler forms, the 
execution being more simplified and 
more decorative. A comparison of the 
portraits of the Queen and the Countess 
of Buckingham, with identical arms and 
hands, shows how the artist often used 
the same position and gesture, leaving 
this part of the execution, in the case of 
less important personages, to his pupils, 
while he concentrated all his efforts on 
the face, later going over the whole com- 


position with a few broad strokes. Sisni- | 


larly, we find the hands in the portrait 
of the Earl of Kinnoul identical with 
those in the portrait of Earl Arundel 


formerly in the Earl of Clarendon’s col-| 


lection. Only in special cases, like that 
of the portrait of the Princess Mary 
(No. 50), the eldest daughter of Charles 
I, which the artist possibly executed in 
May, 1641, just before her 


every detail himself, creating one of the 
masterpieces of children’s portraits for 
which the youthful artist was justly fa- 
mous. 

Whoever is interested in English his- 
tory of this period will find in this series 


marriage, | 
does he take particular care to execute | 
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ns 


played an important role in the struggle 
between Monarchy and Democracy to 
which Charles I succumbed. Curiously 
enough nearly all the men represented in 
our exhibition belong to the few per- 
sonalities among the royalists whose lives 
were spared during this revolutionary 
period. There are Robert Rich, the Earl 
of Warwick, son of Penelope Rich, the 
“Stella” of Sir Philip Sidney, who later 
became a strong supporter of parliament 
| against the policy of Strafford and Laud, 
while his brother Henry Rich, the Earl 
of Holland, died on the scaffold with 
the King, to whom he remained faithful. 

Mountjoy Blount, the Earl of Newport, 
was the illegitimate brother of the for- 
i'mer. He was one of the generals in the 
Royal Army, and his success is immor- 
talized in the full length portraits with 
la battle scene in the background (No. 
143). Goring, also, who is portrayed 
|with him in another picture, (No. 45), 
| became a conspicuous figure in the Royal 
larmy and was one of the most brilliant 
and prodigal of courtiers surviving the 
leivil war. Only William Villiers, Vis- 
lcount of Grandison, and George Gray, 
ithe Earl of Kinnoul, died during the 
| revolutionary struggle. The Earl of 
| Kinnoul died in 1644, as a yoeman of the 
| King’s Guards, Grandison was wounded 
at the seige of Bristol in 1643 and died 
soon after of his wounds. 

Not less interesting for the historian 
|are the women represented in our series 
of portraits. The Queen, daughter of 
Henry IV of France, of small and deli- 
|cate stature, with intelligent eyes and 
| well known because of the dangerous 
influence she exerted upon the King in 
forcing him to resist the parliament to 
the last; the Princess Mary, her oldest 
daughter, later the wife of William the 
Second of Orange and the mother of 
| William the Third, who reigned in Eng- 
|land; Lucy, Countess of Carlisle, who 
betrayed the King and despite the fact 
friend of the Earl of 


| 


| that she was the 


she saved when the King wanted to 
take him prisoner, one of the few poli- 


tical women in the courts of English 
kings. 
In all these later portraits of Van 


Dyck’s we feel that the expression of 
high breeding comes naturally to 
artist’s brush, but that his delight in the 
patrician world is not now as great as 
it was when he lived in Genoa. His en- 
thusiasm for an unfamiliar world of 
splendid palaces and princes has turned 
into a cool contemplation of lofty per- 
sonages whom he considers merely his 
equals. He had now been knighted, he 
had grown rich, he lived like a prince, 
and made his journeys with five servants 
in a coach-and-four. In Italy his fel- 
low-artists had laughed when the title 
Cavaliere was given him. Now more 
than one of them sought the favor of 
Sir Anthony, who had become a power 
in the realm of art. 

Pitiable indeed when we think of such 
a life seems the manner of its ending, 
Was it unnatural that Van Dyck should 
aspire to the highest walks of life- Did 
not other great artists have similar de- 
sires, fixing their eyes on some princely 
circle and longing to share in its seduct- 
ive pleasures, which mean more to the 
lowly born than to its own members? 
They were lucky if they were not fated 
to be stifled by such an atmosphere, 
Rembrandt could not accommodate him- 
self to society; thrust back from its por- 
tals, he withdrew into himself to ac- 
complish greater things. Rubens, intelli- 
gent enough not to heed the invitations 


of princes to attach himself to their 
courts, remained within the narrow 
bounds of his own family circle. But 


the handsome young Van Dyck felt at 
home in the company of the rich and 
followed them up to all the heights and 
into all the depths of pleasure. His 
unsatisfied soul found rest at a level 
where the struggle for existence was un- 























From the splendid portraits of the|the middle of the thirties, and the por-| port and Goring (No. 45) brings us to} Strafford became the confidante of his known. Or —_ the lassitude that over- 
Genoese and the cooler ones of the later| trait of the Earl of Kinnoul (No. 48),) of Van Dyck’s portraits, characters who} greatest enemy, John Pym, whose life (Continued on page 18) 
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came him in the prime of life due, per- 
haps, in part to physical causes? As a 
boy he overtaxed nature in working at 
his art, and at too early an age he won 
a great success in a for-gn land. So 


the restless spirit that impelled him to 
an ever-increasing activity must all the 
sooner have exhausted the overstimulated 
body. Now it seemed as though the 
world were determined, in the hour of 
his physical weakness, to take revenge 
for his vaulting ambition upon the art- 
ist whom it had favored so long. — 

It is no wonder that this great painter, 
under whose eye had passed the culti- 
vated society of a whole continent and a 
great epoch, the most distinguished and 
the most patrician figures of contempo- 
rary Europe, this painter who had not 
merely seen hundreds of artists and po- 
ets, scholars and diplomats, generals and 
princes, but had learned to know them 
with the intimacy possible to a portrait 
painter penetrating the souls of his sit- 
ters, it is no wonder that, after the death 
of Rubens, Van Dyck aspired to rule 
alone in the kingdom of art; nor is it 
strange that, loving to entertain his 
friends, he made exorbitant demands 
upon the purses of the nobles who had 
combined to spoil him. Which of the 





| 
| 





great painters of his time had had such 
experiences as he? Not Frans Hals or 
Rembrandt; they were not of the same 
social rank. Not Velasquez, who con- 
fined himself to the court of Spain. Not 
Rubens, who was too much occupied with 
his own daring ideas. Why, then, since 
he stood at the top in other respects, 
should not Van Dyck also fill the place 
left vacant by the death of Rubens? It 
is singular, perhaps, that at so late a 
day the ambition of an artist who had 
painted portraits a thousand times but 
large compositions only once in a while 
and always under the influence of Ru- 
bens, could deceive himself with regard 
to his own capabilities. Perhaps he felt 
that his powers were declining and) 
thought that a bold start in a new di 
rection might revive them. While he 
was young he may not have been op- 
pressed by the existence of an artist so 
much greater than himself as Rubens, 






























escape from his master’s dominance that 
he lived for the most part in foreign 
lands. But when Rubens died it was very 
evident that Van Dyck had been waiting 
for his high place, for he stood ready 
to gather up at once all the threads that 
his master’s hand let fall. Envious fate, 


umph. As soon as he returned to Ant- | 














Collectors: 


INSURE your paintings and 
fine arts. The protection 
afforded by Fine Arts Insurance 
is broad and the cost is low. 


Your nearest North America Agent is listed in 
your classified telephone directory under the 
heading: Insurance Company of North America. 


Insurance Company of 


North America 
PHILADELPHIA 


The Oldest American Fire and Marine 
Insurance Company — Founded 1792 


werp to take over the deserted studio, his 
d'fficulties began. He wanted to do 
everything in his own way and better 
than it had been done before. His 
negotiations with Philip IV of Spain, 
about completing the works that Rubens 
had commenced, fell through because of 
his large demand that he should be al- 
lowed to start everything afresh. He 
wanted to finish the decorations of 
Whitehall for Charles I—another piece 
of work that Rubens had begun—but 
asked so enormous a price that again 
he got no farther. Then he turned 
towards Paris, proposing to paint for the 
court a series of pictures even more ex- 
tensive than Ruben’s Medici series, but 
the artists of France were given the 
preference. Passionately he sought in 
every quarter for commissions for such 
historical or mythological works as had 
lain in Ruben’s province but did not 
lie in his own. Everywhere he was given 
to understand that his master could not 
be replaced. 

To these professional disappointments 
there were added in his latter years pri- 
vate experiences that wholly undid him. 
Some of his friends, chief among them 
Sir Kenelm Digby, induced him to waste 
money and unavailing strength upon 
alchemistic experiments. In order to 
check his reckless ways of living, King 
Charles married him to a lady of the 
court, but the union seems to have been 
unhappy. His former mistress, Mar- 
garethe Lemon, pursued him with her 
jealousy and once, it is said, aimed a 
knife-blow at his right hand, meaning to 
put an end to his painting. When he 
returned to London from the fruitless 
journeys prompted by his desire to fill 
Rubens’s empty place his health was al- 
ready broken. During his last illness a 
daughter was born to him, but in the 
will that he drew up shortly afterward 
he provided less well for her than for 
an illegitimate child. He died at the age 
of forty-two, eighteen months after the 
death of Rubens. 
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Found C opy 


and Returned good faith a portrait of Elizabeth, Duch- 


declared 
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(Continued from page 1) 
Lawrence 


long distance wire, made the following 
statement to THe Art News :- 


Howard Young Galleries purchased in 
ess-Countess of Sutherland by Romney 


from a reputable London art dealer and 
as coming direct from the Sutherland 


which Mr. Fisher, family and as the picture described in 
was reported to have said that Dr. W. R. 
Valentiner had examined the picture and | page 154. 
Question and_/ latter book is given as the property of 


Ward and Roberts Romney, Vol. II, 
The picture described in this 


answer, as published by The Sun, are as the Duke of Sutherland and this pic- 


follows: 

“Was the portrait examined by Dr.| purchased. 
Valentiner, the noted expert and director 
of the Detroit 
was in your house out there?” 

“Tt 
look it over. 
graph 
painting and studied it he told me he 


ture Mr. Howard Young believed he had 


“Brought to America it was offered 
Art, while it| for Mr. Fisher’s consideration. 
“Shortly afterwards a_ representative 


Valentiner to of THe Art News called at the Howard 
He had only seen a photo- | Young galleries and was given a photo- 


he saw the) graph of the picture for publication. 
“This was proof of Mr. Howard 


had every reason to believe that it was| Young’s faith that he had the original 


not a genuine Romney.” 


picture. 


Valentiner on the morning of April 4th representative of Mr. Howard Young 
to ask him if the above statement were. notified him that he had reason to be-| Pamela in the original binding, Fannie 
lieve that the Duke of Sutherland was|Burney’s Evelina also in the original 
Q. “Mr. Fisher is quoted as stating that. still in possession of the portrait of the | binding and a first edition with the first 


true. 

you have seen the Romney in Mr. Fish- 
er’s 
Mr. Howard Young.” 


ers 


sold him by} America must be a reproduction. It was 


“The London representative of the 


About the time the picture was | 
telephone! to Dr.| published in the local press, the London 
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y Portrait, Mr. Howard Young, also called by BEYER RETURNS WITH 


RARE BOOKS AND MSS. 


Mr. Bernard J. Beyer, the well known 
bibliophile, has just returned from a 
European sojourn, bringing with him 
many rare books, manuscripts and let- 
ters, among which is a Shakespeare first 
folio in perfect condition, the market 
value of which is said to be in the neigh- 
borh« od of $100,000. 

Another splendid acquisition is the Jane 
Austen letter, written in 1815 to her sister 
Cassandra on three and a half quarto 
pages in which she writes of her literary 
work in general, quotes from Fannie Bur- 
ney’s Evelina and speaks of her own 
books, Mansfield Park and Pride and 
Prejudice. Jane Austen letters are ex- 
tremely scarce and an unimportant one, 
sans signature. ws sold at the recent 
Kern sale for $2,000. 

A Henrv Fielding manuscript of which 
one nage is signed, is an important find 
of Mr. Beyer’s as are  Richardson’s 


Duchess and consequently the picture in| title page of Milton’s Paradise Lost. 


Mr. Beyer brings also an extraordinary 


then too late to stop its publication but| collection of Elizabethan XVIIIth and 


Fisher and 


his longer there, be clarified he would take the picture 
I saw only a photograph of this paint- off the market. 
ing.” the picture returned to England. 

THE ArT unable to reach “Here was a clear transaction between 


Mr. Lawrence Fisher by telephone. 
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two men, honorably started and honor- 
— ably ended.” 


ANCIENT ART FOUND 
NEAR JERUSALEM 


JERUSALEM.—Resumption of ex- 
cavation work at Tel Nasbes, north of 
lerusalem, bv Professor William F. 
Bade of the Pacific School of Religion 
already has resulted in the unearthing 
f a dozen Israelite houses from between 
the years 1100 and 1200 B.C. 

The remains of a continuation of the 
Canaanite city wall on the north side, 
eighteen feet broad and showing traces 
of an old tower which apparently pro- 


Pratt 


in- | autograph 


| 
| 





is not true. I| Mr. Howard Young immediately com-|XIXth century books, manuscripts and 
have never seen the picture in Mr. Fish-| municated with Mr. 
time I viewed! formed him that until the facts could | $500,000. 


letters having a value of 


Perhaps the most unique prize of all is 


This has been done and|a Dr. Johnson’s directory in the original 


boards and in uncut state, which Mr. 
Beyer feels he is most fortunate in 
securing. 


RARE BOOKS IN 
LONDON SALE 


LONDON,.—In the book room at 
Sothebv’s on March 13th a copy of the 
first edition of Sheridan’s The Rivals, 
1775, with the correct pagination, was 
sold to Spencer for £400, and a first 
edition of De Quincev’s Confessions of 
an Opium Eater, 1822, uncut and in 
original boards sold for £205 (Quaritch). 
The totel for the three days’ sale 
amounted to £7,227. 








Among the houses were found a wine 


tected the gate, also were discovered. | Dress, excellently preserved, and a cistern 
Discovery of this part of the wall proved |containing much pottery in several strata. 


that the wall which was discovered last | These are expected to give evidence from 


eason on the east side encircles the whole| the Canaanite period to the time of the 


city’s latest occupation. 
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Messrs. CHRISTIE, MANSON & WOODS 


beg to announce that they will sell at Auction 


IMPORTANT PICTURES BY OLD MASTERS 


the property of 


THE RIGHT HONBLE. 


LORD BROWNLOW 


AND 


OTHERS 





A Portrait of Jacques Le Roy hy Sir A. Van Dyck 





ON FRIDAY, ON FRIDAY, 


MAY 3rd, 1929 MAY 3rd, 1929 





Isaac refusing Esau his blessing by Rembrandt Van Ryn 


At their Great Rooms, 
8, King Street, 


St. James’s Square, 


London, S.W. 1 


Illustrated catalogues may be had from 
the auctioneers or may be consulted 
at the offices of THE ART NEWS, 
20 East 57th Street, New York, and 
at their agents in Boston, Philadel- 
phia, etc. (for addresses see page 12). 





P " : by G. Hoppner, R.A. 
he Dancing Dogs by George Morland ‘ . 
_ Portrait of the Honble. John and the Honble. Henry Cust 


Cablegrams: Christiart, Piccy, London. Telephone: Gerrard 5056 






































SOUTHERN LEAGUE 
HOLDS CONVENTION 











More than six hundred Southern art- 
ists and art lovers were represented in 
the Ninth Annual Convention of the 
Southern States Art League, in the Mu- 
nicipal Auditorium, San Antonio, Tex- 
as, April 4th and Sth, at the invitation 
of the San Antonio Art League. Presi- 
dent Ellsworth Woodward announces 


that among these are fifty-six art organi- | 


zations—art schools, art departments of 
colleges and clubs, art associations, state 
and local. These bodies have a right to 
send two delegates each to the annual 


meeting, with a written report of the | — 


year's activities, to be read on the after- 
noon of the second day, Friday, to give 
a comprehensive view of the progress 
of art in the Southern states during the 
past twelve months. 

The two-day sessions began at 9 a. m., 
Thursday, April 4th, with registration 
of delegates at the Municipal Auditori- 
um. The meeting was opened at 10 by 
Mrs. Henry Drought, president of the 
San Antonio Art League, and chairman 
of the executive committee of the South- 
ern States Art League. Hon. C. H. 
Chambers, Mayor of San Antonio, wel- 
comed the delegates. Addresses of the 
president, and reports of other officers 
followed. 

Fifteen states south of Mason and 
Dixon’s line, with the District of Co- 
lumbia, contribute to the membership of 


the League; and a number of the art-'| 


ists, Southerners by birth, make their 
homes elsewhere. Thus the Ninth An- 
nual Exhibition, which opened in the 
Witte Memorial Museum in San An- 
tonio with a private view and reception, 
on the evening of April 4th, showed 
paintings, sculpture, and crafts from all 
parts of the South, while many artists 
well known in the art centers of the 
North, East, and West also contributed. 


Several members of the League were 


among the prize winners in the San An- 
tonio Art League competition just closed. 
In Class I, Marie A. Hull of Jackson, 
Mississippi, won the second prize of 
$2,500; Peter L. Hohnstedt of San An- 
tonio and New Orleans, fifth, $1,500; in 
Class II], Jose Arpa, San Antonio, first 
prize, $2,000; Louis Raynaud, New Or- 


leans, third prize, $1,500; N. R. Brewer, 
Little Rock, Arkansas, fourth, $1,250: 
Dawson Dawson-Watson, San Antonio, 


fifth, $1,000; in Class [1V, Dawson Daw 


son-Watson, first prize, $1,000; Peter L. 


Hohnstedt, second, $750; Ella K. Mew- 
hinney, Holland, Texas, third, $500; Jes- 


siejo Eckford, Dallas, Texas, fourth, 













American 


Art Galleries 


30 East 57th Street 
New York 


On Exhibition 
Commencing April 13 


Arthur B. Davies 
Art Collection 


PODERN drawings, 
paintings and sculptures 
include works by Cézanne, 
Matisse, Derain, -Picasso, 
Hart, Max Weber, Pis- 
sarro, Maillol, Dickinson, 
Ferat, Serret, Rivera, De- 
gas and Marie Laurencin, 
among others. Sculptures 
™ and relics of Greece. 
Rome, Babylonia, Egypt 
and Assyria reflect the late 
artist’s interest in ancient 
civilization. African, Az- 
tec and Peruvian art are 
also included, and a grou 
of French furniture wit 
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Unrestricted Sale A 
April 16 and 17 at 8:15 \@ 
April 17 at 2:15 2 


Sales Conducted by Messrs. YA 
, Parke & Russecr 


S75) CORIO OES 


RARE LETTERS 


TO BE SOLD 


LONDON.—More letters written by 
Dr. Johnson are to appear at Sotheby's 
lon April 15th, A. C. R. Carter reports 
lin the London Daily Telegraph. These 
|form a pathetic series, as they were ad- 
| dressed to his affectionate step-daughter, 
| Miss Lucy Porter, whom he knew before 
he married her mother. It will be re- 
‘called that, in the famous last letter 
|which Dr. Johnson wrote to Mrs. Thrale, 
which recently brought £850, he stated 


i 
| 
| 
| 








$250: while the Pabst gold medal was 
awarded to Theodore J. Morgan, Castro- 


| ville, Texas, and honorable mentions 
‘carrying $100 each went to Paul Rodda 


| Cook of San Antonio, Frank Klepper of 
|McKinney, Texas, T. J. Morgan, and 
|Mrs. Fred Weisser of San Antonio, 

| fifteen awards to twelve artists, out of a 
total of thirty-two prizes. 

A group of sixteen painters from the 
Arts and Crafts Club of New Orleans 
were invited to exhibit in the Montross 
Galleries in New York, recently. Six 
jot these were members of the Southern 
| States Art League. 


The Art News 


Saturday, April 6, 1929 








hat he was leaving London to stay in 
Derbyshire for a while. That he was a 
»roken man is proved by the letter to 
Miss Porter, written on the same day, 
July 8, 1784. Note the lexicographer’s 
spelling, “unweildy” : 

“T am coming down to Ashbourne, 
ind, as you may believe, shall visit you 
‘n my way. I shall bring a poor, broken. 
mwieldy body, but I shall not trouble 
you long.” 

Johnson's filial love is well known, and 
“early thirty years before this 1784 letter 
1¢ wrote to Miss Porter just after his 
nother’s death, making arrangements for 
he old book shop, which had been kept 
m at Lichfield to be continued on behalf 
f the faithful Kitty who had tended 
ld Mrs. Johnson. Yet once again Bos- 
vell intervenes, as here is a letter which 
he wrote to Miss Porter shortly after 
he doctor’s death, condoling with her 
‘on the death of our valuable friend,” 
and straightway getting to business by 
idding that, “as | am engaged in writ- 
ng his life, it will be very obliging if you 
will favour me with communications 
concerning him. The more minute your 
narrative, the better.” 

In a series of letters addressed by 
Gainsborough to . his’ friend James 
Unwin, he writes from Bath, on Sept 
15, 1763, that he is overcoming an at 
tack of nervous fever “with the help of 
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x glasses of good old port every eve- | great and good Ally (France) had in the 


ning.” 


reduction of the common enemy at York, 


\ letter, too, by George Washington | jn Virginia”; ending with the hope that, 


vill be sold, 


ance. Written in November, 1781, as a 
ceply to a vote of thanks passed by the 


much historic impor-| “under the favour of Divine Providence, 


the Freedom, Independence, and Happi- 
ness of America will shortly be estab- 
lished upon the surest foundation. 


Maryland Assembly, he first pays a trib-| \fany other interesting manuscripts are 


ute of thanks 





share | also to be sold. 
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Van Luylen Color 
Prints Sold at 
Record Prices 





LONDON.—In realizing over £10,700 
at Sotheby’s on March 18th for the first 
instalment of a three days’ sale of 
French color prints, the “collection of a 
nobleman” more than fulfilled expecta- 
tions, reports A. C. R. Carter in The 
Daily Telegraph of London. 

As the names of several English peers 
have been mentioned in the endeavor to 
guess the secret of ownership, it may at 
once be stated that the real name was 
often uttered by the experts present— 
Baron Van Zuylen, who 
Liége. _ 

The climax of the first day’s session 
was reached when Messrs. Colnaghi beat 
many Parisian competitors at £2,000 for 
that highly diverting comedy of man- 
ners, “Les Deux Baisers,” by P. L. 
Debucourt after his own clever picture, 
showing in the Salon, 1785, depicting 
an old dotard admiring his own portrait 
in the painter’s studio. In the picture 
he is shown caressing his fair, but in 
the studio she stands behind him and 
holds out her hand for the artist’s eager 
kiss. 

Debucourt was as quick-witted as 
Moliére in his observation of his milieu, 
and his charming pair of satires, “Le 
Menuet de la Mariée” and “La Noce au 
Chateau” soon brought £700 (Sabin), 


lives near 


who also gave £720 for that fluttering |= 


glimpse of fashion in 1787, the “Promen- 
ade de la Galérie du Palais-Royal.” 

Unexpectedly high, however, was the 
bidding for a second state of “L’Oiseau 
Ranime,” although the dodo rarity of 
the print causes it to be keenly awaited. 
M. Trabucco, of Paris, who was an 
ardent competitor throughout the sale, 
was obviously determined to win this 
prize, and succeeded at £1,350. 

All the foregoing are auction maxima 
for these special prints, and the £2,000 
Debucourt was thus far the highest for 
any single French color engraving; the 
previous record for one being £1,700 in 
1927 for a Lavreince. 

There were other remarkable prizes in 
the first session. The Debucourt pair, 








“DEATH OF GENERAL WOLFE” 


“La Rove” and “La Main,” fetched 
£700 in (F. Sabin)—a pair brought £290 
in 1913—and the same aartist’s “La 
Promenade Publique,” third state, £430 
(Agnew). A collection of 134 prints il- 
lustrating “Modes et Costumes Fran- 
after Watteau fils, realized £640 
(Maggs) at the outset of the sale. 


cais,” 


In the second day’s sale of the Baron 
van Zuylen’s color prints, totalling over 
£15,200, an auction maximum was at- 


tained for a single print, when Messrs. 
Colnaghi gave as much as £2,500 for one 
of the four impressions known of “La 
Joueuse de Guitare,” by Francois Jani- 





net, after the clever picture by the 
Swedish artist, Nicolas Lafrensen, who 
changed his name to Lavreince when he 
settled in Paris in 1774. 

As stated above, a copy of this very 
rare print realized £1,700 in 1927, but 
the price now paid is much higher, and 
disturbs the auction maximum achieved 
on the first day of the sale—£2,000 for 
“Les Deux Baisers,” by Debucourt. 

It is held by the authorities on French 
color prints that Janinet engraved this 
as a fourth of a famous set by Lav- 
reince, illustrating the intimate comedy 
of manners, but for some unknown rea- 
son this particular print did not emerge 








PAU 


L CASSIRER / HUGO 





By BENJAMIN WEST 
Included in the Nugent Sale at Puttick & Simpson's, London, May 2nd 


until 1878, when four examples of it 
were suddenly discovered in Paris, and 
as quickly snatched by eager collectors. 

High sums have always been given for 
the three Janinet-Lavreince color prints 
completing the quartet, and records in 
this respect were again broken. Thus 


the delicate “La Comparaison” brought 
£1,675 (Agnew); “L’Indiscretion” £840 
(F. Sabin); and “L’Aveu Difficile” £720 
(ditto)—a total of £3,235. In the fa- 
mous Mango sale, 1924, the Rosenbachs 
were considered to be unbridled zealots 
when they paid 2,600 guineas for the 
three sold together. 

There were other remarkable prints, 
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sell by 


AUCTION 


Collection Dr. A. Breuer 


the 


Berlin 
EAST ASIATIC ART 


Jades, Ceramics, Lacquer Work, Textiles, Bronzes, 


Sculptures and Paintings 


from the Han period to the XVIlIth Century 


THE SALE 


WILL TAKE PLACE 


sell by 


£3,800 FOR 
SPORTING SERIES 


LONDON. — The most-sought-after 
lots in Sotheby’s sale of pictures and 
drawing on March 13th were those of 
sporting interest, chiefly by C. Cooper 
Henderson and Henry Alken. The most 
outstanding price was £3,800, which was 
paid. by Messrs. Ackerman for Hender- 
son’s set of four hunting pictures—“The 
Meet”; “Breaking Cover”; “In Full Cry 
—crossing a river”; and “In Full Cry— 
18 in. by 30% in. 

Two other pictures by this artist—the 
Bristol-London coach and the Bath coach 
meeting on the road, and the Norwich to 
London coach passing through a village 
—went to Messrs. Ellis and Smith for 
£920 and £720 respectively. The Alken 
pictures included a set of four coaching 
pictures—“The Hull to London Coach,” 
“The York to London Coach,” “The 
York to London Coach in Winter,” and 
“A Party Driving to a Meet,” a set of 
four, 12 in. by 17 in. on panels and 
signed—which went to Messrs. Acker- 
man at £650. 

Other works included J. Van Ruisdael, 
a landscape with washerwoman and an- 
other figure on a river bank, houses in 
the distance, signed, 25% in. by 32 in., 
which brought £880 (Assher); and F. 
Brangwyn’s painting of the Gothic bridge 
at Barnard Castle, Yorkshire, which sold 


for £220 (Wells). The sale totaled 
£11,281. 











of which the more important were: The 
pair by Descourtis, after Schall, 
“L’Amant Surpris,” and “Les Espiégles,” 
£520 (Della Faille); the delicate 
“L’Amour” and “La Folie,” by Janinet, 
after Fragonard, £500 (Dr. Beets)—a 
pair in superb state, made 800 guineas 
in the Phipson sale at Christie’s, 1920— 
the rare “Marie Antoinette D’Autriche,” 
by the same engraver, after Gautier- 
Dagoty’s oval portrait, £450 (F. Sabin) ; 
and the set of four repasts of the day, 





after Huet and Baudouin, by L. 
Bonnet, £400 (Colnaghi). 





AUCTION 


the 


Collection Spiridon, Paris 


ITALIAN MASTER PAINTINGS 
OF THE TRECENTO AND QUATTROCENTO 


Netherlandish Paintings of the XVth and XVIth 


Centuries 


Amico DiGiotto, Taddeo Gaddi, Lorenzo Monaco, etc. 
Botticelli, Ghirlandaio, C. Rosselli, Pollaiuolo, 


Verrocchio etc. 


Bellini, Crivelli, Vivarini, Cossa, Luini, etc. 


P. Bruegel Th.E., Joos Van Cleve, etc. 


MAY 14th and 15th, 1929. 
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THE SALE WILL TAKE PLACE 


MAY 3lst, 


1929. 
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McCurdy Questions : 
Louvre “La Belle 


Ferronniere” 





Letter to The Times of London 
Sir,—Is the “La Belle Ferronniére” by 
Leonardo? Without any wish to attempt 
in any way to impugn the opinions ex- 
pressed by experts as to Madame Hahn's 
picture, may | point out that the question 
at issue in the form in which it was put 


to the American jury in the recent Leo- | 
nardo law-suit, and on which they failed | 


to agree, involved the very considerable 
assumption that there is a Leonardo orig- 
inal of the composition known as “La 
Belle Ferronniére.” I propose, if you 
will allow me, to examine this question 
in the light of such evidence as is avail- 
able. 

From the historical side this is some- 
what negative. The composition has 


never been connected with Leonardo by 
virtue of any contemporary record or 
reference in his manuscripts, and no 
preparatory drawing for it is known to 
exist. 
not one of the group of pictures which 
Antonio de Beatis saw in 
siudio two 


The picture in the Louvre was| 





out any reservation, and stresses its disso 
nance from Leonardo's types: 
| “Fir Leonardo erscheint die Ruhe 
sowohl des Charakters wie seiner Darste! 
lung durchaus ungewohnt und abweichend 
|von dem gesteigerten Leben und 
lenausdruck, den wir in allen 
| Werken antreffen.” 
The Italian critics 
and Carotti concur in this opinion in their 
penetrating analysis: F. Malaguzzi- 
Valeri. La Corte di Lodovico il Moro 





seinen 


I1l, (1917): 
“Non cosi Pavrebbe voluta Leonardo; 
non cosi arcaicamente l’avrebbe ideata 


lasciandole cader le braccia che non 
mostran le mani, da cui l’artista grandis- 
simo sapeva ricavar meraviglie di ner- 
vosita contenute; non cosi dure e ap- 
piccicate alle tempia, a costo di ribellarsi 
jalla moda, Leonardo avrebbe composte le 
| chiome che, nel ritratto, anche per effetto 
|dell’ esecuzione, si presentano piuttosto 
|come una parrucca, in modo da ricordare 
|da vicino quelle del ritratto del Boltraffho 
presso il conte Febo Borromeo. 

G. Carotti, Le opere di Leonardo Bra 
mante e Raffaello (1905): 

Il disegno, la modellazione, il colorito, 
lo stile sono completamente del Boltraffo. 

The truth of this last remark becomes 
luminous surely if we pass from the pic- 
|ture to Boltraffio’s altarpiece in the same 
| gallery, the Madonna of the Casio family. 
| This body of testimony, the existence 
|of which I have attempted briefly to in- 





Leonardo’s | dicate, presents considerations which can- 
years before his death, and| not be altogether ignored if we would at- 


the date of its entry into the Royal col-| tempt to arrive at a balanced judgment as 


lection is obscure. | 
works at Fontainebleau ascribed to! 
Leonardo seen by Cassiano del Pozzo in 


1625, but is believed to be identical with| shown in the passage quoted. 


the picture seen at Fontainebleau by le | 


It was not among the/|to the origin of the picture in the Louvre. 


How unlike Leonardo’s method the treat- 
ment of the hair, Malaguzzi-Valeri has 
We may 
set in contrast with it the ripple and play 


Pére Dan in 1642, described by him as ajof hair round the Virgin’s head in the 


portrait of a Duchess of Mantua. The) 
value of Dan's evidence may perhaps be 
gauged by the fact that he mentions four | 
other pictures as by Leonardo, and that | 
only two of these are now attributed to| 
him. A century later it appeared in the | 


Vierge aux Rochers, and also the precept 
given by Leonardo in his treatise on 
painting (sect. 404, Ludwig’s Edition) : 
Fa tu adunque alle tue teste li capegli 
scherzare insieme col finto vento intorno 
alli giovanili volti et con diverso revol- 


See- | 


Malaguzzi-Valeri | 


official catalogue as a portrait of Anne/|tare gratiosamente ornargli, et non far 
Boleyn. The title “La Belle Ferronniére” | come quelli, che gli’npiastrano con colle 
was transfererd to it from another pic-|et fanno parere e’visi come se fussino 





ture, perhaps because the lady is repre- 
sented wearing a chain with jewel clasp 
round her forehead. The favorite of 
Francis I, to whom this name was given 
as being the wife of a certain Jean Feron, 
died before Leonardo went to France; so 
there can be no question of his having 
painted her portrait. The more recent 
attempt at identification of the sitter with 
Lucrezia Crivelli has no direct evidence 
in support of it. A picture painted by 
Leonardo of this lady of the Milanese) 
Court is referred to in three Latin | 
epigrams addressed to him which are in 
the Codex Atlanticus, and this is all that | 
is known of its existence. 

There is now almost as much diver- 
gence among critics as to the authorship 
of the Louvre picture as there has been 
in the past as to its subject. Waagen 
and Kugler of the earlier, Miintz, Rosen- 
berg and Beltrami of the later, generation 
of critics accept unreservedly the tradi- 
tional attribution to Leonardo, but the 

reat preponderance of critical opinion 

as been adverse. Morelli does not men- 
tion the picture in speaking of Leonardo's 
work, but Frizzoni quotes him as _ in- 
clined to ascribe it to Bernardino de’ 
Conti. Prizzoni himself gave detailed 
stylistic reasons in the Zeitschrift fiir 
Bildende Kunst (1894) why it should be 
considered the work of a pupil of 
Leonardo, quoting without actually iden- 
tifying himself with it Loeser’s ascrip- 
tion to Boltraffio: twelve years later (in 
l’Arte, 1906) Frizzoni seems disposed to 
acc tradition. Berenson’s verdict is 
brief but emphatic: “Milanese—School of 
Leonardo”—‘one would regret to have 
to accept this as Leonardo’s own work.” 
(North Italian Painters, 1907) Giovanni 
ci wile also assigns it to the school 
of ardo, does so “non escludendo una 
qualche ppartecipazione di Leonardo 
stesso.” This represents substantially the 
theory of Venturi, who assigns it to 





invetriati. 

It is difficult to see how the man who 
wrote this could have done more than 
make a preparatory drawing for the pic- 
ture in the Louvre if, like Durer, “what 
he set down with the pen he did with the 
hand.” EDWARD McCURDY. 


TWO SIDE TABLES 
BRING 780 GUINEAS 


LONDON.—Christie’s sale on March 
1%h of tapestry, furniture, and porce- 
lain included the properties of the late 
Alice Lady Strafford, Lady Frankfort, 
of the late Mr. Ralph Knott, of East 
Sheen, a total of £9,030 being realized. 
The chief lots included a pair of Chi- 
nese porcelain figures of cranes with 
black and white plumage, 20 in. high 
—560 guineas (Spero); a pair of Chip- 
pendale mahogany side-tables, carved 
with masks and foliage, 66 in. wide 
780 guineas (Staal) ; a Chippendale ma- 
hogany settee, carved with foliage, etc., 
4 ft. wide—240 guineas (Mallett); a 
panel of Flemish XVIth century tapes- 
try, with a hunting scene, 12 ft. by 21 
ft.—335 guineas (Cameron); and an- 
other panel, with peasants in a woody 
landscape, XVIIth century—230 guineas 
(Evans). 

















To be disposed of: 
“SUNSET at WHITBY HARBOUR’”’ 
by W. J. M. Turner 
size 28” x 36” 


For particulars address 


Box 7, THE ART NEWS. 




















Boltrafho, “guidato da L aardo ad 
’ L ” 
un/altezza unica nella sua arte. 


by Leonardo and completed by Boltraffio, 
and the part he would assign to the for- 
mer is at best a small one: 

“So erscheint es fiir dieses Pariser Bild 
nach seiner Anordnung und Behandlung 
nicht ausgeschlossen, dass ein Schiiler, am 
wahrscheinlichsten Boltraffio, bei der 
Ausfith beteiligt war. Die Art, wie 
die junge Dame hinter einer Steinbrus- 
ee Sepeeetit ist und, obgileich fast in 
ha e Figur gesehen, unten glatt abge- 
schnitten ist, widerspricht Leonardos 
Auffassung und Kompositionsweise, wie 

ihn auch die Zeichnung etwas zu fest 
und niichtern, der schwarze Grund zu ein- 


ist.” 

font in the Allgemeines Lexikon gives 
the picture entirely to Boltraffio, but with 
degree of hesitation; so also 
Sirén, ‘ag oie = pews paces we 

a pupil of ability—perhaps, as 
have thought, to Boltraffio.” Seid- 
ascribes the picture to Boltraffio with- 


caeea 


Bode | 
would seem to regard it as a work "ected 
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BROWNLOW SILVER if} 
BRINGS HIGH PRICES 


LONDON.—The old English 
belonging to Lord Brownlow, and re- 
moved from Belton House, Grantham, 
was sold at Messrs. Christie’s on March 
13th for a total of £34,659 3s. 10d. 

The whole of the collection, rich in 
heraldic inscriptions, was inherited from 
Lord Brownlow’s ancestor; Brownlows 
of Belton; Brownlows of Humby; Cust, 
Barons Brownlow; Egerton, Earls and 
Dukes of Bridgewater; and Berkeley, 
Barons Berkeley of Stratton, many of 
whom filled important offices of State. 

The top price per ounce, 750s., was 
given by Mr. Permain for a Charles II 
plain oval sweetmeat box and cover, sup- 
ported on four scroll feet, 1666, maker’s | 
mark RS, with mullet above and below | 
in a plain shield 

This weighed 20 0z.1 dwt., and brought | 
a total of £751 17s. 6d. The same buyer | 
also gave £4,200 for a pair of Queen | 
Anne silvergilt ewers, by Simon Patin, 
1713 (116 ozs. 1 dwt.), engraved after | 
1791 with the arms of Frederick Duke | 
of York, second son of George III. 
A dinner service of about 200 pieces | 
by Paul Storr, weighing 6,704 ozs., and | 
dating from 1804 to 1819, went to 
Messrs. S. H. Harris for £5,530 16s., or 
at the rate of 16s. 6d, per oz. Each piece 
is engraved with the arms of John Wil- | 
liam eighth Earl of Bridgewater, who | 
died at Ashridge Park in 1823, and left | 
his estates in about 15 counties to his | 
great-nephew, Viscount Alford, first son | 
of the first Earl Brownlow. 

A set of four William III silver-gilt 
tazze and a pair en suite, but of larger 
size, by Benjamin Pyne, 1697 and 1698, 
made £4,700, or at the rate of 470s. per 
oz. (S. H. Harris); a pair of Charles II 
silver-gilt sideboard dishes, 1664, mak- 
er’s mark AF, with a mullet and two 


silver, 
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pellets, engraved with arms of Sir John | RECENT LONDON 
Brownlow, first and last Baronet of Bel 
ton (1594-1679), who built Belton House, AUCTION SALES 
made £3,300 (S. H. sain 
Harris). (LONDON,—Sold by 

A Charles I! toilet service of 19 pieces,| Public Trustee at Debenham, Storr, and 
boldly embossed and chased with classi-| Sons recently, a George II silver “strap” 
cal subjects and the hall-marks dating cup realized £166. A set of Sheffield 


from 1659 to 1679, made £2,000 (Spink | : a hee ; aos 

and Son). | entrée dishes, soup and sauce tureens, 
A William and Mary beaker, 1693,| with a wine cooler and two épergnes, 

maker’s mark R., fetched 600s. per oz.| sold for £140 in the same sale. 

—£66 (Burford); a pair of XVIIth cen- At Muswell Hill the first week of 

March a 4 ft. semi-circular Adam com- 

anchor} mode, inlaid with a floral design, was 

sold by Messrs. Sturt and Tivendale for 

£446 5s. 


Ot st eet 


DAWSON 


425s. per oz 
order of the 


maker’s mirk EP and an 
crowned, £800, and a larger pair, by the 
same maker, £1,200 (both Crichton). 
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Opposed North’s bill against 
American Colonists, 1774 
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Historic Ship Models in Mercury 
Collection Offered for Sale 





LONDON.—The Trustees and Com- 
mittee of Management of the Nautical 
Training Ship Mercury, with the per- 
mission of the Board of Education, are 
considering the formation of a perma- 
nent endowment fund with a capital of 
not less than £30,000 for the benefit of 
the Training Ship, and for this purpose 
are prepared to negotiate for the sale of 
the famous collection of ship models 
with anyone who will secure the collec- 
tion in its entirety as a permanent pos- 
session for the nation, according to the 
London Morning Post. 

They have therefore agreed that on the 
receipt of the money required the col- 
lection will be transferred to the posses- 
sion of the South Kensington Museum 
or other National Institution. 

By accepting the offers which have 
already been made from America, the 
necessary sum could be raised at once, 
but the Trustees and Committee of Man- 
agement are reluctant to allow such a 
treasure to go abroad. 

To describe this collection as unique 
gives little idea of its beauty, historical 
interest, and value. Formed exclusively 
by Captain Hoare, the founder of the 
Mercury, it consists of over one hundred 
models covering two and a half centuries 
of naval construction. From the gilded 
flagship of the “Generals at Sea,” built 
in 1641, to the last of the sailing ships 
of forty years ago, there can hardly be a 
single type of warship or merchantman 
which is not represented in the Hamble 
museum. 

Of the finest workmanship in the group 

there are a dozen or so of them—of 
XVIIth and early XVIIIth century 
models. Judging from outward appear- 
ance this was literally the golden age of 
English shipbuilding. 

The shipbuilders of this period could 
not bear the thought of all this beauty 
destroyed with nothing left to show for 
it, so when each ship was completed they 
built an exact replica of it. And as the 
replica was to be seen by ensuing genera- 
tions they put as much of their skill in 
the model as in the original. 

To describe all these models in detail 
would require many columns; here it is 
only possible to mention the most fa- 
mous. H.M.S. Prince Royal was one 
of Peter Pett’s masterpieces. The 
model built in 1640, probably the oldest 
in England, was discovered in a great 
box at the Admiralty by Pepys, when 
he went there in 1660. Besides the figure- 
head of Charles I on horseback, in the 
bows there are five carved and gilded 
full-length figures in Stuart costume—a 
form of ship ornamentation which is 
probably unique. 

Next to her is the Catharine, Royal 
Yacht of Charles II, built by Phineas, 
the son of Peter Pett, with upper works 
decorated with floral scroll work, cupids, 











RACING CUPS TO BE 
SOLD AT CHRISTIE’S 


LONDON.—An unusually fine collec- 
tion of old silver has been sent to Chris- 
tie’s, and is sure to cause a stir when 
offered on April 24, according to A. C. 
R. Carter in the London Daily Tele- 
graph. \t belongs to Captain Adrian 
Bethell, of Hull, and is remarkable for 
some historic racing-cups which are old 
enough to lift them into a very different 
auction class from that usually asso- 
ciated with trophies of the turf. There 
is even a gold cup by Lewis Mettayer, 
1708, older than that Newmarket cup (in 
the shape of a tea-pot) won by Legacy 
in 1736, which Mr. Leopold de Roths- 
child lent to the recent Park-lane exhibi- 
tion. 

This rare racing relic was presented by 

Queen Anne to Braham Moor, and was 
won apparently by Ruffler, belonging to 
Hugh Bethell. An even greater prize is 
the silver Saltby Cup, made by the fa- 
mous Benjamin Pyne in 1708 and pre- 
sented by the Duke of Rutland; and a 
Pyne punch-bowl, 1704, was won by 
Ruffler at Doncaster. 
_ Other Bethell racing prizes include the 
famous “Kipling Coates” cup, made by 
William Burfield, of York, in 1701, and 
there are two others dated 1703 and 
1709, with the Doncaster Cup, 1768, won 
by Laura in that year, and the same 
meeting’s 1779 cup, won by the Bethell 
horse Magnum Bonum. 
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and birds, the Stuart Arms on her 
escutcheon, and roses and thistles carved 
on the couter. 

An even more gorgeous affair is the 
Mordaunt, carrying the arms of the Earl 
of Monmouth, afterwards the Earl of 
Peterborough, whose gun-ports are encir 
cled with gilded wreaths, and with a 
sculpted head on every bollard. 

To the expert, however, this monument 
to the magnificence of our Restoration 
Navy, exquisite as the workmanship is, 
may give a lesser pleasure than the re- 
finement of the more complete models, 
where every detail is reproduced, not 
only in perfect imitation, but constructed 
in the identical manner of the original. 

There is, for instance, the large rigged 
model of H.M.S. Warrior, copied bolt 
for bolt and timber for timber, and com- 
plete with boats, guns, anchors, cables, 
and hammocks in the upper deck net- 
tings. There is H.M.S. Tartar, one of 
the oldest rigged models in existence, 
remarkable for the cross jack yard which 
became obsolete at the end of the 
XVIIIth century, and the old lateen sail, 
and the long boat carried in booms. A 
model of a ketch the favorite rig of the 
West Indies buccaneers, is the only 
known rigged model of its period. 

Among the other beautiful things in 
the museum are the models in bone, of 
which the most celebrated is that of the 
Temeraire, captured from the French by 
Admiral Boscawen in 1759. The finish 
and delicacy of this work tempts one to 
use the word miraculous. Some of it 
was done by prisoners—especially French 

in the Napoleonic Wars. 


FURNITURE SALE 
TOTALS £56,909 


LONDON,.—-Fine old English and 
French furniture, objects of art, porce- 
lain, tapestry, the property of Lord 
Brownlow, Lord Crawford and Bal- 
carres, Captain G. Pitt Rivers, Colonel 
Ulric Thynne, and others, produced a 
total of £56,909 at Christie’s on March 
14th. 

The highest prices were paid for three 
of the four lots which belonged to Lord 
Crawford and were formerly in the col 
lection of Lord Overstone, and after- 
wards of Lady Wantage. At the head 
of these came four panels of Brussels 
tapestry woven with landscapes and coast 
scenes, after D. Teniers, bearing the 
Brussels mark and signed I. V. R. 








Borght and A. Castro, and one panel 
signed I. Borcat, and this set of two 
oblong and two upright panels fell at 
6,200 guineas to Mr. H. Simmons, who 
also gave 3,000 guineas for a set of three 
smaller panels of the same, also with 
Teniers subjects; and 1,050 guineas for 
a pair of Chinese cisterns finely enam- 
eled with peonies and other flowers, and 
H6-H6 birds, 24 in. diameter, Kien 
Lung. In the same property Mr. Hug- 
gins gave 5,200 guineas for a set of three 
Chinese vases and a pair of beakers, 
finely enameled with flowers in brilliant 
colors on white ground, 35 in. and 26 in. 
high, Yung Ching; this set was formerly 
in the Ercolani Palace at Bologna and 
was purchased by Lord Overstone in 
1875. 

Lord Brownlow’s property included a 
pair of Chinese powdered-blue vases, of 
cylindrical shape, enameled with H6-H6 
birds, flowers, and rocks in famille verte, 
17% in. high, Kang-He, which fetched 
850 guineas (Mallett) ; a suite of Queen 
Anne walnut furniture, upholstered in 
soho tapestry, consisting of a settee 69 
in. wide and six chairs, 8,000 guineas 
(F. Partridge); six gilt fauteuils, uphol- 
stered with Gobelins tapestry with sub- 
jects from A£sop’s Fables, 1,550 guineas 
(H. Simmons); and a Boule commode, 
inlaid with arabesque foliage in brass on 
ortoiseshell ground, mounted with 
‘hased ormolu, 51 in. wide, 1,000 guineas 
(Abdy). 

The most noteworthy lot in the Pitt- 
Rivers portion of the sale (most of 
which were formerly the property of the 
last Lord Rivers) was a series of 11 il- 
uminations from a French X Vth century 
nissal, with scenes from the life of 
Christ, saints, etc., 7% in. by 5% in., in 
-hree gilt frames, and this “lot” went to 
oar. Buttery, of Piccadilly, at 3,200 
guineas. Other properties included a pair 
of doors entirely overlaid with panels of 
Waterford looking-glass, 92 in. by 51 in., 
J50 guineas (Philip); six Charles II 
walnut chairs and one armchair, carved 
with foliage, the seats covered with red 
leather—1,500 guineas (Pote); a Louis 
XV marqueterie table, inlaid with 
rophies, flowers, etc., in various colored 
woods, and with an ivory medallion en- 
graved with Cupid and Psyche, 21% in. 
wide—880 guineas (H. Simmons) ; a pair 
of oblong panels of Soho tapestry, prob- 
ably by Vanderbank, woven with Chi- 
nese figures—1,500 guineas (Kent Gal- 
lery) ; six X-shaped armchairs, English 
early XVIIIth century, the property of 
the Dowager Lady Nunburnholme, and 
formerly at Hornby Castle — 1,100 
guineas (Benjamin); and a set of five 
Dresden vases, painted with panels of 
Watteau figures on a ground of blue may 
blossom, and mounted with Louis XV 
ormolu handles—1,400 guineas (Abdy). 


PRINTS IN RECENT 
LONDON SALE 


LONDON.—An old story of the sea 
was recalled at Christie’s on March 12th 
in a sale of the Gabriel collection of na- 
val prints, when a set of five aquatints, 
showing the stages in Sir James Sau- 
marez’s action off Algeciras, July 12, 
1801, brought 240 guineas, according to 
A. C. R. Carter in the London Daily 
Telegraph. 

Saumarez, who had been senior cap- 
tain in Orion in the Battle of the Nile, 
had failed to beat a French squadron 
protected by heavy land batteries off 
Algeciras on July 5th. Hastily refitting 








at Gibraltar, in six days he sallied forth 
again to the attack, and succeeded in 
destroying two Spanish three-deckers, 
capturing a French two-decker, and driv- 
ing the rest of the combined fleet into 
Cadiz. 


For this he received the thanks of both 
Houses of Parliament, the freedom of 
the City of London (with a presenta- 
tion sword), and a pension of £1,200. 
Lord St. Vincent moved the address of 
thanks in the Lords, and it was Lord 
Nelson who seconded it. This set of 
five aquatints was made by the engrav- 
ers, Hubert and Stadler, after the or- 
iginal sketches done by Captain Jahleel 
Brenton, and was the principal lot in a 
sale yielding £2,444. 
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The Fruit Barrow (Walton Family) 
A magnificent impression of a charming mezzotint with wide margins. 


C. G. BOERNER 


26 UNIVERSITAETSSTRASSE 26 
LEIPZIG (Germany) 


Besides the Auction Catalogues 160 and 161 of my 
great May Sales, two important Catalogues of fine old 
Prints newly added to my Stock have been issued: 


CATALOGUE XLIII 
130 Original Etchings by REMBRANDT 


including fine Specimens of Rembrandt’s 


Etchings from all Periods of his Activity 
Price: 2 R Marks 


—— 








CATALOGUE XLIV 


Fine French and ENGLISH ENGRAVINGS, 
COLOUR PRINTS, LINE-ENGRAVINGS, 
MEZZOTINTS of the XVIlIIth Century, 
COLOURED ENGLISH SPORTING PRINTS 


Price: 3 R Marks 


CABLES: “Boernerkunst, Leipzig” 
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PICTURE SALE 
TOTALS £37,701 


LONDON.—The sale of old pictures 
and drawings, from various sources, at 
Messrs. Christie's on March 15th, 
reached a total of £37,701 3s. This 
brought to a conclusion a very successful 
week, when in ten hours actual selling 
time a turnover of over £131,000 was 
recorded. This sale was notable for the 
high prices paid for two small pictures 


by Guardi, one by Van Goyen, and one 
by S. van Ruisdael. 
The better of the Guardis was a view 
of the Grand Canal, Venice, showing the 
na and the Church of Santa Maria 
de Salute; while the second repre- 
sented a view on the lagoons, with the 
Island of San Giorgio Maggiore on the 
right, and the Giudecca beyond. These 
came from an anonymous source and 
brought respectively £4,200 (Langton 
Douglas), and £3,990 (A. Tooth). “A 
Winter Scene at Dordrecht,” by S. van 
Ruisdael, on panel, belonging to Major 
E. B. Foster, went to Mr. F. Sabin for 
£3,465; while Mr. Alec Martin, acting on 
behalf of a Canadian collector, paid 
£2,467 10s. for J. van Goyen’s extensive 
view looking towards Haarlem, with fig- 
ures and cattle by a canal in the fore- 
ground, on panel, signed and dated 1647. 
From Mr. W. Robinson came Richard 
Wilson’s “View on the River, between 
Dolgelly and Barmouth, with Cader Idris 
in the Distance,” which also went to Mr. 
Martin for £1,785. In 1883 this picture 
fetched £567, while in the following year 
it dropped to £409 10s. 
¢ or two other pictures showed an 
advance on previous prices. For exam- 
ple, in the Hope Heirlooms Sale, 1917, 
“The Holy Family and the Doge Ra- 
nieri,” ascribed to Tintoretto, made £30 
9s. In this sale it cost the Savile Gal- 
lery £735; again, Canaletto’s “The 
Canareggio, Venice,” cost Mr. Croal 





WHEATLEY SERIES 


BRINGS £860. 





LONDON.—At Messrs. Sotheby’s on 


March 6th a set (13) of Wheatley’s 
“Cries of London,” with an extra plate 
of No. 12, showing an additional figure, 
sold for £860 (Spencer); a set of four 
aquatints, in colors, representing “The 
Action between H.M. frigate Java and 
the American frigate Constitution, 29th 
December, 1812,” by R. D. Havell, after 
N. Pocock, from sketches by Lieutenant 
Buchanan, £610 (F. Sabin); and “Going 
to Market” and “Coming from Market,” 
a pair by W. Nutter, after H. Singleton, 
£195 (Daniell). 

“Compassionate Children” and “The 
Haymakers’ Luncheon,” by W. Ward, 
after J. Ward, made £180 (F. Partridge) 
“The First of September” and “Morning 
and Evening,” by W. Ward, after Mor- 
land, £360 (F. Sabin); and “St. James’ 
Park” and “A Tea Garden,” by F. D. 
Soiron, after Morland, £260 (Spencer). 

The day’s total was £4,793 11s. 








Thomson £651, as against £58 16s. given 
for it in 1901; and in 1922 the same art- 
ist’s “The Riva Schiavone, Venice,” 
brought £63, as against £231 paid by Mr. 
Clifton on March 15th. A small panel 
of a study of the head of an old man, 
by Rembrandt, considered by Hofstede 
de Groot and Valentiner as being a study 
for the Evangelist Saint Matthew, now 
in the Louvre, sold for £2,730; a portrait 
of a gentleman, attributed to Holbein, 
£1,522 10s.; “A View on the Grand 
Canal, Venice, near the Fish Market,” 
given to Canaletto, £1,995 (all F. Sabin) ; 
J. Wootton’s “Racing at Newmarket,” 
£630 (Knoedler) ; and “H.M.S. Zealous 
preventing the Escape of French Fri- 
gates, the second day of the Battle of 
the Nile, August 2, 1798,” by T. Luny, 





£399 (Pyke). 


‘VAN DER NEER PANEL 
BRINGS 700 GUINEAS 


LONDON.—Small collectors continue 
to try their luck at Christie’s, writes A. 
C. R. Carter in the London Daily Tele- 
graph. One such, living not far from 
Birkenhead, sent a little panel of figures 
disporting on the ice, and on March 8th 
Mr. Frank Sabin supported the expert 
cataloguer’s opinion that the picture was 
most probably the work of Aert van der 
Neer, and gave 700 guineas for it. 

Van der Neer, who took up painting 
as a hobby when a servant in the Van 
Arkels family, met with little cash ap- 
preciation in his career. He had to eke 
out a precarious livelihood by keeping 
an inn, which evidently had too much 
“on the slate,” as he died in dire straits 
in 1677—as Hobbema did in 1709. 

But last year saw the auction apotheo- 
sis of each master. In the Six sale at 
Amsterdam a woody landscape by Hob- 
bema was sold for over £30,000, and in 
the Holford sale at Christie’s a Van der 
Neer skating scene reached 3,500 guineas. 
It is held that, despite the number of 
such winter scenes which Van der Neer 
painted, he never repeated himself. 

Van der Neer’s career at Christie’s is 
interesting. Before the Holford triumph 
last year, pictures by him had topped 
1,000 guineas on only four occasions; 
the highest previous price being 1,700 
guineas in the Countess of Carnarvon’s 
sale, 1925, for a winter scene. I re- 
member the stir in the Dean Paul sale, 
March 4th, 1896, when another frozen 
river picture brought 1,170 guineas. This 
was the sale in which a Hobbema land- 
scape caused another surprise at the 
time by reaching 1,050 guineas. It had 
been picked up in the Nieuwenhuys sale, 
1833, for 150 guineas. 

The total on March 8th was nearly 








£5,200, the next picture in importance to | 5s. 





the Van der Neer being one of a Dutch 
town by Van der Heyden, which real- 
ized 420 guineas (Mason). This painter 
(1637-1712), a most observant master of 
detail who learned his art from a glass- 
painter, is credited with the invention 
of the fire-engine and with the introduc- 
tion of the use of street-lamps. 





OLD ENGLISH SILVER 
SOLD AT CHRISTIE’S 


LONDON.—The sale at Messr. Chris- 
tie’s on March 6th was one of old Eng- 
lish silver, the property of the late Mr. 
S. F. Worsey and others. The top price 
per ounce, 420s. (total £141 15s.) was 
paid by Mr. L. Crichton for four George 
I plain octagonal trencher salt-cellars, by 
Benjamin Pyne, 1718. 

The same buyer also gave 230s. per oz. 
(£50 Os. 6d.) for a pair nearly similar by 
John Farnell, 1722; and 340s. 
(£39 2s.) for a George II plain dredger, 
1731. A William and Mary plain tumbler 
cup, 1694, mark IC. crowned 
with pellet below, formerly in Viscount 
Falkland’s collection, made 340s. per oz. 
—£33 3s. (Vander) ; a cream jug, formed 
as a cow, with a fly on her back, 1758, 
240s. per oz.—£56 8s. (Comyns); a 
George I taper-stick, by Nathaniel Lock, 
1715, 200s. per oz.—£29, and another by 
John Cory, 1719, 200s. per oz—£33 10s. 
(both Spink). 

A Charles II beaker, 1679, maker's 
mark CT. monogram with mullet below, 
brought 290s. per oz—#£68 17s. 6d. 
(Lethebey) ; a Queen Anne two-handled 
cup, by Peter Pemberton, Chester, 1702, 
210s. per oz.—#£106 lls. 6d. (Graham), 
and a Queen Anne circular fluted dish, 
by Isaac Liger, 1711, 300s. per oz.—£239 
(Willson). 





per oz. 


maker's 





TWO GUARDIS BRING 
7,800 GUINEAS 


LONDON.—Two Guardi pictures 
caused a stir at Christie’s, on March 
15th, by bringing in the combined sum 
of 7,800 guineas. “The Entrance to the 
Grand Canal, Venice,” by the pupil of 
Canaletto, thirty years ago might have 
been bought for a few pounds, but in 
this sale the last word was not spoken 
until 4,000 guineas had been called. 
Guardi’s next picture, “A View on the 
Venice Lagoons,” brought 3,800 guineas. 
However, honor was done to the pupil’s 
master, for “A View on the Grand 
Canal” sold for 1,900 guineas. Big prices 
were frequent. A “Winter Scene in 
Dardrecht,” by Solomon Ruysdael went 
to Mr. Frank Sabin for 3,300 guineas. 

Chard Wilson is now acclaimed in the 
salesroom. A few months ago a land- 
scape made a record sum of 4,100 gui- 
neas, and on March 15th a view between 
Dolgelley and Barmouth sold for 1,700 
guineas. The market is now beginning 
to endorse Fuseli’s judgment, that what 
came from Wilson’s easel bore the stamp 
of elegance and truth. Collectors are 
now honoring “The English Claude.” 
Yesterday a little panel nine and a half 
inches by seven and a half inches, “The 
Study of an Old Man,” sold for 2,600 
guineas. 


FURNITURE TO BE 
SOLD IN LONDON 


LONDON.—The contents of Luesdon 
House, near Ashburton, Devon, are to 
be sold by auction by Messrs Knight, 
Frank and Rutley on the premises by or- 
der of Mrs. Drummond on April 18th. 
The sale will include a Sheraton ma- 
hogany and marqueterie display cabi- 
net, a mahogany bureau bookcase, and a 
pair of Georgian dining tables. 
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PAINTINGS 
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LONDON LETTER 


The Italian Loan Exhibition 
Van Dyck Memorial Unveiled 
A New Philpot Portrait 
Vuillard Given to Tate Gallery 
Epstein and Bone Panels 
Fake Manuscript Discovered 
Henry Tuke, R. A., Dies 
Farquharson Landscapes Exhibited 
Des Garets at Independent Gallery 








By Louise Gorpon-StTABLes 
Those who anticipated that the Italian 
exhibition would open at Burlington 
House this autumn are likely to be dis- 
appointed, for the work in connection 


with the organization of these compre- 
hensive collections is such as to necessi- 
tate in most cases at least a year of 
hard work. Already the curators of the 
principal Italian museums have been ap- 
proached in the matter and it has been 
ascertained that willing co-operation will 
be forthcoming from Florence, Rome 
and Naples. The early part of 1931 is 
now tentatively mentioned as the prob- 
able date of opening. 

* * * 

To the president of the Royal Acad- 
emy fell the duty of unveiling, this week, 
the memorial to Van Dyck in the crypt 
of St. Paul’s. It is not generally known 
that the great Flemish artist died in 
London in 1641, and that the tomb then 
made for him was subsequently burned 
in the Great Fire of London. It seems 
a little tardy to erect such a memorial, 
especially as Van Dyck is not being 
honored after a period of obscurity, for 
there never was a time when his genius 
was not fully recognized. 

* * * 

To Glyn Philpot falls the task of 
portraying some of the most interesting 
personalities of the day. At present he 
is painting a portrait of an ex-speaker 
of the House of Commons, Mr. Whitley, 
which eventually will hang at Westmin- 
ster. The intellectual type of sitter fares 
well at his hands, for he brings to his 
portraiture an unusual flair for char- 
acter. 

es s 

The French collection at the Tate Gal- 
lery steadily grows in importance and 
interest. The latest acquisition is the 
“Femme Assise” by Vuillard, for which 
the necessary funds have been provided 
by the Contemporary Art Society. It 
is the aim of this society to strengthen 
our collections of modern work at their 
most incomplete points. 

* * * 


Already there has been criticism of the 
new Epstein panel for the fagade of the 
building at Westminster in connection 
with the underground railway, and this 
seems likely to become as virulent as 
that which arose not long ago in the 
case of the Rima memorial. Letters to 
the press complain, along exactly the 
same lines of the representation of “a 
female figure with a dislocated neck, an 
amputated hand, elephantine legs and 
rudimentary feet.” Before long in all 
probability, it will be maintained that 
this is the only rational view that can 
possibly be taken of the situation. Mean- 
while, at the Piccadilly station, young 
Stephen Bone seems to have hit on a 
happy means of combining modernity 
with the art of pleasing both those 
versed and unversed in aesthetics. With- 
out distortion or extreme mannerism 
he has carried out a series of panels, il- 
lustrative of London life, its shopping, 
its traffic, its amusements, depicted with 
a curious mixture of naiveté and a 
sense of the decorative. He “gives the 
public what it wants,” but at the same 
time compels the public unconsciously to 
want that which he decides to give it. 

* » * 

As soon as the American invasion of 
London begins each spring, the authori- 
ties at our museums and galleries are 
kept busy answering enquiries of Ameri- 
can visitors as to the authenticity of 
their purchases. According to The Daily 
Mail, there was recently submitted to 
such an authority in this way a manu- 
script for which a large sum had been 


paid in a salesroom. It was immediately 
placed under a strong microscope with 
the result that there were detected upon 
its surface tiny fragments of blotting 
paper, which served to establish the fact 


that the script must have been executed 
considerably later than its supposed date. 
Such experiences but serve to empha- 
size the fact that without scholarship the 
hobby of collecting is fraught with un- 
told dangers. This is made doubly clear 
when collectors die and their collections 
are dispersed. It is then that the in- 
trinsic worth of that which they have 
brought together is discovered, and a 
judgment arrived at as to the extent 
of their connoisseurship. 
~ * * 


The death of Henry Tuke removes a 
painter whose plein-air canvases have for 
many years been bright spots in the 
Royal Academy shows. His bathers and 
fishers, boaters and sailors were always 
painted with immense gusto and an ob- 
vious delight in the sea, the sky and the 
air with which they were surrounded. 
But his inspiration did not lead him 
beyond a very limited range of subject, 
a fact which was all the more curious 
since his command of certain aspects of 
life and nature gave evidence of no 
mean powers. 

» - 

Another academician who has to a 
large extent specialized in a single theme 
is Joseph Farquharson, who is mostly 
known by his pictures of snow scenes 
with sheep punctuating the landscape. 
The present exhibition of his work at 
the Fine Art Society, New Bond Street, 
shows him, however, equally skillful in 
other themes, notably in studies of misty 
Highland scenery. This artist has the 
careful touch of the veteran, and there is 
sincerity of feeling in all that he does 
which makes up for a certain conserva- 
tism in technique. 

* - 

At the Independent Gallery, Grafton 
Street, is a show of paintings by Odette 
des Garets, which establishes her as an 
artist of very direct and straightfor- 
ward style, but as yet not possessed of 
any great originality of outlook. Her 
color is fresh, her manner simple, yet one 
feels that she has still to emerge from 
the rolé of student and to gain ex- 
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AMERICAN ArT ASSOCIATION 





WILLIAMS AMERICANA 
Exhibition, April 6 
Sale, April 10 





The David Williams collection, rich in 
interesting Americana of the Revolution- 
ary period, and books relating to the 
West, will go on exhibition at the Ameri- 
can Art Galleries, on April 6, for dis- 
persal the afternoon and evening of 
April 10th. Among the outstanding items 
is Cadwallader Colden’s Map of the 
waterway between Lake Champlain and 
Lake George, indorsed by Colden: “Map 
of the Bay from Ticonderoga to Crown 
Point,” evidently drawn shortly after the 
fall, in 1759, of the two forts at Crown 
Point and Ticonderoga. 

Also important is the original water- 
color plan of Fort Ticonderoga and 
Mount Independence, executed in water- 


|color by Colonel John Trumbull, by or- 


der of General Washington, in August, 
1776. The original manuscript diary 
kept by James Wadsworth, Captain in the 
Regiment of Col. Nathan Whiting, dur- 
ing the campaign against Ticonderoga in 
1758, is also in the collection, which in- 
cludes a great number of items relating 
to Fort George and Ticonderoga, and a 
number of unrecorded Revolutionary 
broadsides. 

The death warrant signed by General 
Nathaniel Greene, ordering that Private 
Timothy Griffin of the South Carolina 
line be shot for encouraging mutiny and 
desertion, dated October 21, 1781, at 
“High Hills of Santee, South Carolina”; 
Mante’s History of the late War in 
North America, printed in London in 
1772, very fine copy of an extremely rare 
work; John Macomb’s Letter Book, writ- 








perience and subtlety. Her studies of 
still life are ably executed, but they lack 
interest, remaining still the lemon, the 
jug, the shell, or whatever it may be, 
that have been deliberately posed before 
the easel. One looks forward to seeing a 
further show of her work at the same 
gallery, say, in four or five years’ time. 
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The United Arts Gall 
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ARTHUR GREATOREX, Ltd. 
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ARTHUR A. BAILEY 
Publisher of 


Original etchings, aquatints, etc., by 
W. S. Bagdatopoulos, E. J. Detmold, 
H. P. Evans, Roland Green, F. H. 
Haagensen, Margaret Hamilton, S. 
M. Litten, R. G. Mathews, Barry 
Pittar, etc. 


188, Brompton Road 
London, S.W. 3. 
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‘Casa Rossa (Private) Gallery 
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79 & 80, Glebe Place, Chelsea, 
Lendon, S.W. 
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| 28 Sackville Street, London, W.1 
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Pictures by British 
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ten in ink on 162 folio pages, all the let- 
ters written from Albany, between July 
7, 1757 and June 17, 1760, containing or- 
iginal and unpublished contemporary ma- 
terial relating to the French and In- 
dian War, including matter concerning 
the famous Major Robert Rogers, are 
among the high. points. 

The many items relating to the West, 
include Brown's personal narrative of the 
discovery of gold in California, printed 
in Oakland in 1894; Peron’s Voyage to 
California in 1796; Cannon’s privately 
printed record of affairs in California 
and Utah during the years 1856-1857 and 
the exceedingly rare original edition of 
Champlain’s first four voyages to Ameri- 
ca. 








BENGUIAT TEXTILES 
Exhibition, April 6 
Sale, April 11, 12, 13 





Thought to be the largest single piece 


of Gothic velvet ever offered at public 
sale, is the superb Venetian drap d’or cut 
velvet hanging of the Gothic period, one 
of the high spots in the important col- 
lection of textiles formed by Messrs V. 
and L. Benguiat, together with the stock 
to be dispersed in the liquidation of B. 
Benguiat Company, Inc., of New York 
City, all of which will go on exhibition 
at the American Art Galleries on April 
6th, for dispersal April 11th, 12th and 


(Continued on page 26) 
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13th. Also among the “great” fabrics of 
the collection are a beautiful frontal of 
the Gothic period and an aubergine, 
crimson and gold velvet cope with By- 
zantine Gothic needlepainted orphreys. 
This cope is the most important vestment 
offered at public sale since the Garland 
collection, and is most notable for the 
colors and patina of the velvet. 

Textiles of the High Renaissance in- 
clude rose-crismon brocatelles, damasks 
and fine XVIth century velvet, among 
them a cope of superb ruby velvet, with 
hood and orphreys of moss-green vel- 
vet, and XVIth century ruby velvet 
hangings. A blue cut velvet cover of 
the Louis XIII period and _ beautiful 
Louis XIV brocades, both of French and 
Venetian origin, are among the many 
magnificent pieces. 

An early XVIIth century herald’s ta- 
hard glittering with gold and silver, and 
embroidered with armorial bearings, one 
of the rarest pieces in the collection, re- 
calls the ancient supremacy of the Eng- 
lish in the art of embroidery. Spanish, 
Italian and Portuguese embroideries of 
the XVIIth and XVIIIth centuries and 

‘tapestries comprising Flemish, Aubusson, 


and Felletin verdures, Renaissance hang- 
ings and an important XVIth century 
Brussels tapestry, “The Edict of Syrus,” 
are included in the 581 items which make 
up the collection. 


ABERCROMBIE BOOKS 
Exhibition, April 13 
Sale, April 18, 19 


On April 13th will be placed on ex-| the 


hibition, at the American 
Madison Avenue, 56th to 57th Streets, 
New York City, the Harry N. Aber- 
crombie collection of books, for dis- 
persal the evenings of April 18th and 
19th. 

This collection, formed by Mr. Aber- 
crombie of Baltimore, Maryland, com- 
prises library sets of standard authors, 
books in fine bindings, and rare color- 
plate books, mostly English and Ameri- 
can. 

REIFSNYDER BOOKS 
I°xhibition, April 17 
Sale, April 24th 








The American Art Association announ 
ces that an exceedingly rare and interest- 
ing group of books on old English cabi- 
net makers is included in the art library 


of the late Howard Reifsnyder which 
will be sold the evening of April 24th. 
The 235 lots of books, etchings, and 


prints, include about 75 very rare volumes 
on furniture and cabinet making. Some 
of these works are not in the collections 
of the best museums and are not known 





Art Galleries, | 


fen furniture, ornament and design are| plates. three hundred. Batty Langley’ ;| Mesere Sotheby and Company will sell 


the design books of Chippendale, Shera- 


ton and Hepplewhite. 

Thomas Sheraton’s The Cabinet Dic- 
| tionary containing an Explanation of all 
Terms used in the Cabinet, Chair 
land Upho stery Branches; with directions 
| for Varnishmaking, Polishing, and Gild- 
ing, was published in 1803. This ex- 
ceedingly rare work is complete with the 
rare supplements. Three editions of 
Thomas Sheraton’s The Cabinet Maker 
and Upholsterer’s Drawing Book are in 
collection, the first and second editions 
containing but 61 plates while the scarce 
third edition contains 122 plates, twice 
as much as in the first and second edi- 
tions. 





Abraham Swan’s The British Architect, 
published at London about 1780, scarce 
architectural treatise, shows designs of 
staircases, arches, doors, windows, chim- 
ney-pieces, etc. Matthias Darley’s The 
Ornamental Architect, or Young Artist's 
Instructor, published in 1770, now ex- 
tremely rare, contains 102 plates. Gae- 
tano Brunetti’s Sixty Different Ornaments 
invented by G. Brunetti, Italian painter, 
very useful to Painters, Sculptors, Stone- 
Carvers, Wood-Carvers, Silversmiths, 
etc., an extremely rare work on orna- 
mentation, published in London in 1736 
contains 60 full-page copperplates.  P. 
Columbiani’s A New Book of Ornaments 
contaming a Variety of Elegant Designs 
for Modern Panels containing 29 engray- 
ings, was published at London in 1775. 




















The City and Country Builder's and 
Workman's Treasury of Designs or the 
Art of Drawing and Working the Orna 
mental Parts of Architecture containing 
186 plates, was published at London in| 
1740. William Inch and J. Mayhew’s | 
work The Universal System of House-| 
hold Furniture, containing 95 engraved | 
plates with above 300 designs, was pub- |‘ 

lished at London during 1762-1763. 
Thomas Chippendale’s The Gentleman 
and Cabinetmaker’s Director, being a 
large collection of the most elegant and 
Useful Designs of Household Furniture 
in the Gothic, Chinese and Modern Taste 
To which is prefixed A Short Ex- 





planation of the Five Orders of Archi- 
tecture and Rules of Perspective” is 
represented by the rare first edition, 
(1754), the second edition, (1755), and 
the third edition, (1762), the first and 
second editions containing 160 copper- 
plates, and the third edition containing 


200 plates. 

Thomas Johnson’s Designs for Furni- 
ture, ete., published in London in 1758, 
an extremely rare work, M. Lock’s 4 
New Drawing Book of Ornaments, 
Shields, Compartments, Masks, etc., are 
other exceedingly rare items in this col- 
lection which are of great value to the 
connoisseur in identifying a piece as the 
work of a certain master. 





SOTHEBY AND CoMPANY 








be 0ks, 


autograph 


illuminated 
letters, histori- 
cal documents, oriental manuscripts and 
miniatures, 


auction 
i ato 


printed 


etc., comprising publications 
of the Ashendene, Doves and Kelm- 
cott Presses, from the private library 
‘f the late T. J. Cobden-Sanderson and 
from other collections. 


interest 


Lots of special 
include Cumberland’s 
copy of Blake’s Songs of Innocence and 
Experience, 


George 


a Shakespeare second folio, 


1632, and a first edition of The York 
Missal, 1509. A _ selection from Lord 
3rownlow’s library at Belton House is 


made up of manuscripts, a manuscript 
Life of St. Hugh of Lincoln, a Fourth 
Folio, 1685, and other notable items. Au- 


tograph letters and manuscripts include 


those of Samuel Johnson, Boswell, 
George Washington, David Garrick, Sir 
Walter Scott and Matthew Prior. A 
group of English books, principally of 
the XVIIIth and XIXth centuries in- 
cludes works of Ackermann, Barney, 
Conrad, Dickens, Goldsmith, Richard- 
son, Shaw, Spencer, Thackeray, etc. 








CHINESE VASES 
REALIZE £765 


LONDON .— A. eines sale at 
iHurcomb’s on March 8th brought a total 








to exist outside of the Reifsnyder Col-| There are three editions, first, second > ro 7 ‘ i 

; utsi¢ ) ; I , st, TIec mre of £14,000. The more important items 
lection. For instance, there seems to be and third, of A. Hepplewhite’s The BOOKS, MANUSCRII lS, included a pair of Chinese porcelain 
no record of any other copy of M.|Cabinet Maker and Upholsterer’s Guide, AUTOGRAPHS, ETC. famille Verte vases, 20 in. high, which 
Lock’s A New Drawing Book of Or-|or, Repository of Designs for Every : . ¢ 19 realized £765 (Kerlin); a XVIIth cen- 

mts. Shields. C -tments, Masks.| Article House * cee ea . Sale, April 15-18 ‘ ; os ee 0 : 

naments, Shields, Compartments, Masks,| Article of Household Furniture in the tury petit point needlework chair-back, 
ete. . ; Newest and Most Approved Taste. Each bina age £45) (Field): a copy of the 1726 edition 

Among the rare and interesting works | edition contains the same number of} On a 15th, 16th, 17th and 18th}of Gulliver’s Travels, £350 (Quaritch). 
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We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 


goods, destined to 


packing, and also the possibility of damage. 
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METROPOLITAN Galleries 
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Saturday, April 6, 1929 
AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 

April 6—The Harry Renskorf collection of Eng- 
lish furniture. 


April 8—The Edward C. Daoust collection of 
Dickens works and Dickens relics. 

April 10—David Williams collection of Ameri- 
cana of the Revolutionary period and books 
relating to the West. , 

April 11, 12, 13—The Benguiat collection of 
textiles. 


ANDERSON GALLERIES 
489 Park Avenue 

April 6—The Hayloft sale of 
furniture. 

April 9 
brary ot 
Italy, together 
etc., from other collections 

April 9, 10, 11—-Paintings by artists of the 
XVIth to XIXth centuries, comprising paint- 
ings from the Stokes collection, paintings 
owned by Mrs. Louise Senff Cameron and 
ther properties. 

April 12, 13—French 
objects d’art collected by 


de Failly-Billot. 


BROADWAY ART GALLERIES 
1692 Broadway 

Furn‘shings and art 
furniture, bronze and marble statuary, 
glassware, silver and Sheffield plate, 
Sevres vases with pedestals to match, 
Persian and Chinese carpets and rugs 
FIFTH AVENUE AUCTION ROOMS 


341 Fourth Avenue 
Me 


early American 
from 
Bressanone, 
autographs, 


selections 
Francis A. MacNutt, 
with American 


Americana, 


furniture and 


Andre Julen 


wvincial 


Mme. 


effects, 
china, 
Roy al 
and 


April a. & 


Miscellaneous sale. 


PLAZA ART ROOMS 
9-11-13 East 59th Street 
April 3, 4. 5, 6—Antiaque English and American 
furniture, Lowestoft ware. porcelains and 
period silver by order of Mrs. Celia Taylor 
with additions from the collections of Count- 
ess Caves, Kerfield House, and others. Also 
a collection of hooked rugs by order of Anna 
M. Laise Phillips. 
SILO GALLERIES 
40 East 45th Street 
April 3-6. 8-13--The Henry Miller 
with additions. 


April 3, 


collection 


AUCTION REPORTS 


D'X-HENDRICKS ET AL 
COMBINATION FURNITURE 


American Art Association—Period furniture, 
fabrics, tapestries, European and Oriental porce 
lains, semi-precious mineral carvings, paintings, 
silver and glass, the property of the estates of 
Gertrude T. Dix cal Harmon W. Hendricks, 
with additions were sold on March 26th, 27th, 
28th, 29th and 30th. The grand total for the 
sale was $26,035. Important items and their 
purchasers follow: 


143C—-Set of wine-red peluche velset hangings. 
Two pairs, 11 ft. x 8 ft.; one pair, 8 ft. 
10 in. x 3 ft. 10 in.;. one pair, 6 ft. 6 in 
S 8.90.5 We, Wee Dia seco carbons vans $170 
162—Set of six carved oak panels, Flemish 
XVIIth century, 37! x 35 in.; Henry 
Se ere ere eee ee $330 
233—-Jacobean carved oak draw-top table; H. 
V, TAO ..becs vende ct usias dhs ok Bs $220 
234 Pair carved mahogany consoles, Chinese 
Chippendale style; D. Cormier.......... $220 
»51—-Suite of sofa and two easy chairs in 
crimson brocatelle; Francis Hutter...... $210 


366—Chippendale carved mahogany tripod table; 
Charles of London..... 


$18—-Decorated satinwood serpentine-front chif 
forobe, Sheraton style; Mrs. Charles Pack 

$335 

119--Sheraton dressing table with gilded mir 

ror; Miss, CHOseNs PAGE cinedccececs esse $300 








the li- 





1434 


———E—— 


Suite of two carved and parcel-gilded wal 


nut armchairs and six side chairs, Queen 
Anne style; ( W. Feiganspan..... . $360 
178—-Moghrebi rug, 13 ft. 3 in. x 6 ft. 6 in.: 
H. G. Gorgodian ..... errr TS Te 
190--Herat carpet, 16 ft. 4 in. x 7 ft. 6 in.; 
Charles of London .........00000++0+ $1,800 
192—-A-ra medallion carpet, 19 ft. 6 in. x 14 
t.5 Starr, Buck & Hunt.......cccccocs $500 
193—Turkish carpet, 27 ft. 3 in. x 20 in: 
ee eee 
495 and 496—Savonnerie carpet, 18 ft. 9 in. 
x 17 ft. 2 in., and Savonnerie apse carpet, 
arched to match the preceding, 17 ft. 2 in. x 
Bo ae Ne ee ROD 
557. -Pair Fei Ts’ui jade snuff bottles of the 
Ch’ien-lung period; James Newman..... $220 
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134 


135 
ft 


Newman 


“Amaryllis Blindfolded,” oe 


Charles Woolsey 


furniture, 
hooked rugs, 


a collection of Old 


$18,389.00 


XVIIIth 
can, 


In. ; 
Corporation 


Carved Fei-Ts’ui jade snuff bottle; James 


yeeeveecekibsaeiateesconee $190 
616—-Pair white jade incense burners; James 
OUND occ ces uvtes pace a ee 0a e a eaten $200 
635—-Pair carved Fei-Ts’ui jade seals, Ch’ien 
lung period; James Newman........... $340 
731—Carved pale green jade lotus vase of the 
Ch’ien-lung period; Mr. Voron.........$190 


919—Sheraton inlaid satinwood connoisseur’s 
tea chest, English, circa 1800; L. G. Gray.$650 
1003a-—Chinese medallion carpet, 20 ft. 6 in. x 
17 ft.; Mrs. J. L. Livermore..........$650 
1004—-A~ra animal carpet, 24 ft. 8 in. x 20 
ft. 2 in.; Starr, Buck & Hunt........$1,050 
1006—Chinese carpet, with fragmet to match. 
Carpet, 19 ft. 3 in. x 15 ft. 5 in.; fragment, 
6 ft. 8 in. x 2 ft. 10 in.; Mrs Liver 
BE 6 6 06K b eed oP bee baw s » kk or eke $950 
1009 and 1010 -Karabagh bird carpet, 18 ft. 10 
in. x 7 ft.; and pair of Karabagh bird run 
ners to match the preceding, 19 ft. x 3 ft. 4 
in. and 19 ft. 5 in. x 3 ft. 4 in.; Starr, 
SE EP UIE o.oo d rr Riek o 0c. d baha's 
1014—Savonnerie medallion carpet, 9 ft. 10 in. 
ew oe eee ee $800 
1034—-Aubusson tapestry carved and_ gilded 
salon suite, Louis XVIth style; Leo. Elwyn 
RR ee RR re 
1182—Carved and gilded suite, in Aubusson 
tapestry, after J. B. Oudry; E. Holt. ..$1,450 
1195—Brussels tapestry,’ “Don Quixote and 
Sancho Panza,’ XVIIth century, 11 ft. 10 
in. x 10 ft. 3 in.; Theo. Hofstatter..$3,700 
1196—XVIIth*century Brussels tapestry, ‘‘The 
Country of La Mancha,” 11 ft. 4 in. x 8 ft 
10 in.; Miss Isabel Shults...........$2,500 
1198——Paris early XVIIth century tapestry 


2 in. x 17 ft 


ee Me. OR ee $2,100 
1241—-Late XVIIth century Armenian Kouba 
carpet, 16 ft. 9 in. x 8 ft.; Starr. Buck & 
2 Sr ee eee ee ee 
1252—-Antique North Persian floral carpet, 16 
ft. 2 in. x 8 ft. 6 in.; Starr, Buck & Hunt 
$1,500 

1261--English, XIXth century Chippendale 
carved mahogany wing armchair in velours 


Lyon . .$1,700 


Acajou and kingwood parqueterie bed 
stead with rose taffetas coverlet; Mrs. Wilson 
0 rr ear Ste aera ee .$1.050 


NORTON, WALLACH, ET AL 
FURNITURE, ETC. 
Galleries—American 
lustre ware, decorative 
by order of Mrs. E. Hope Norton, 
Wallach and W. Colston Leigh 
English, continental and 
rican glass by order of Benjamin Wood, 
other properties, were sold on March 27th 
28th. The grand total for the sale was 
Important items and their pur 


iderson and English 


objects and 


Barger 


‘rs follow 
Maple writing desk, American, XVIIIth 
itury; Mi-s H. Counihan, agent.......$175 
Sheraton upholstered settee, English, 
century; Dr. J. J. Asch.....$225 
Walnut highboy with Dutch feet, Ameri- 
XVII Ith century; Mr. R. L. Jones.$225 
Floral hooked rug, 9 ft. 2 in. x 8 ft. 19 
Modern Carpet Cleaning & Storage 


late 


Hooked homestead rug, 8 ft 
> tn.; Mire. C. i. 


10 in x 
Mitchel... ... 





et | Muirhead 
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139 Floral hooked rug, 8 ft. 8 in. square; Mrs. 
i RR eee eee $185 
150—-Floral hooked rug, 11 ft. 10 in. x 8 ft. 
% in.; Miss Frances Hadden.........:; $300 
219a—-Sheraton mahogany’ extension dining 
table- Mrs. Gustave White.............$800 
309—Hepplewhite mahogany cabinet, English, 
circ 1780-90; Mr. R. 5 ONE. 8. sos ae 
315—-Set of six Chippendale mahogany ladder 
back chairs; Mr. J. A. Marcuse....... $270 
332—-Maple flat-top highboy with Dutch feet, 
American, XVIIIth century; Mr. T. E. 
Re o's wae Bra bek skews veeee $310 
343—Floral hooked rug, 11 ft. 11 is. x 9 ft. 
2 in.; Mrs. C. M. Chapin, Jr..........-$210 
344-—Hooked floral and ship rug, 10 ft. 9 in. x 
8 ft. 10 ins Me. R. L. Jones bes 0ee 6648 $675 
352-—-Hooked rug, 5 ft. 6 in. x 4 ft. 4 im; 
ER Ry oer $250 
354—-Homestead hooked rug, 12 ft. x 8 ft. 10 
oss BEG. Bhs Ea BROOM: sc cc ncccnces $350 


ETCHINGS BRING 
HIGH PRICES 


LONDON.—High prices were paid at 
Sotheby's March 12th for 
etchings from various collections, by 
Whistler, Sir D. Y. Cameron, Muirhead 
Bone, and other we'll-known artists. The 
day’s total reached £5,169 13s., making 
£7,349 4s. for the two days’ sale. 

The more important of the works of 
Sir D. Y. Cameron, which came from the 


Messrs. on 


property of the late Mr. William Cleg- 


horn, included a first state, on Japan 
p-per, of “St. Laumer, Blois,” which 
fetched £240 (Colnaghi); “The Doge’s 


Palace, Venice,” a second state, on Japan 
paper, £225 (A. Dott); a similar price 
was given by Messrs. Colnaghi for a 
fourth state of “Old St. Etienne”; 
‘mpression of “Tewkesbury Abbey” went 


an 


to the same buyers for £205; “The Tay 


(Hell’s Hole),” on Japan paper, £145 
(W. B. Simpson) “St. Marks, Venice, 
No. 1,” second state, on Japan paper, 
£130, a sum which was also paid _ by 


state of 
Muirhead 
Night in Rome,” made 


Messrs. Colnaghi for a fourth 


“No. 2” 


“A Rainy 


of the same subject. 
3one’s 
£235 
pression of the second published state of 
Sir Ff. Seymour Haden’s “Samuel in Ire- 
land,” £160 (Dunthorne). 

Whistler’s works, from the same collec- 
tion, included “The Rialto,” second state, 
which sold for £200; a fifth state of “The 
Piazzetta,” £190; “The Little Mast,’ 
fourth state, £192 (all Fine Art Society) ; 
and a fifth state of “The Mast,” £140 
(Dunthorne). Anders Zorn’s “Ernest 
fenan,” fifth state, made £195 (G. Ep- 
‘ein). I*rom an anonymous source came 
me of 35 impressions of the first pub- 
lished state of “The Shot Tower,” by 
Bone, which brought £200 


(Colnaghi); and an unsigned im 


$210} (iunthorne). 














Schongauer St. Barbara 


Auction XII, May 6-8, 1929 


Collection from a German 
CASTLE 


Duplicates from a foreign 
Museum, etc. 


ENGRAVINGS 


BY 


OLD MASTERS 


of the XVth-XVIIIth centuries 
Richly illustrated catalogue on 
application 


HOLLSTEIN & PUPPEL 


Antiquarian 
Berlin, W. 15 





19 Meinekestrasse 









































GALERIE CASPARI 


HIGH CLASS 


OLD and MODERN PAINTINGS 











MUNICH 


52 BRIENNERSTRASSE 52 
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ST. LOUIS 


At the Artists’ Guild there is the two 
man show of costumes by Margaret 
Breen and mural paintings, bronzes, ter- 
ra cotta figures and tiles by Sheila Bur- 
lingame, from the 19th of March to the 
8th of April. 


* * 


A two man show occupied the ground 
floor of the Newhouse Gallery until 
March 3lst. Landscapes of California, 
by Allan G. Cram are especially interest- 
ing. 

eS os 


A painting by Thomas Gainsborough, 
has been placed on view in the Noonon- 
Kocian Gallery. Other paintings of con- 
siderable interest are exhibited here, 
among them “Eads Bridge and the Mis- 
sissippi in Winter” by Ralph Chesley 
Ott, and a scene from old Rothenburg by 
Frank Nuderscher. 








The exhibition of paintings by Mis- 
souri artists in the corridor of the mez- 
zanine floor at the Hotel Jefferson proved 
extremely popular and many works were 
sold. Among these were four prints of 
Cornelia Maury’s etching and at least 
one of C. K. Gleeson’s “Reredos, Christ 
Church Cathedral,” the latter bought by 
Dr. Paul Fletcher. This collection is 
being sent on tour throughout the state, 
to show the work being done by local 
artists. 

* * ” 

An exhibition at the Artists’ Guild 
consists of paintings, design and sculp- 
ture by Sheila Burlingame, while a 
smaller group, in the foyer leading to the 
Little Theater, is made up of Margaret 
Breen’s costume designs. The next ex- 
hibition at the Artists’ Guild will be the 


annual no-jury show of paintings and 
sculpture by members. 








BERLIN 








PEKIN 


13 EAST 57th STREET 





DR. OTTO BURCHARD & CO. 


G. M, B. H. 


SHANGHAI 





Woodfigure, China Sung-Period. 


Life size. 


EARLY CHINESE ART 


DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 


NEW YORK 

















EDGAR WORCH | 


EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 








art moderne | 
Paintings from Impressionist 
and Modern Schools | 
(S. A.) 


LUCERNE 














~ J. B. NEUMANN 


New Art Circle & Print Room 
9 East 57th Street, New York 
Neumann & Nierendorf, Berlin 

Graphisches Kabinett, Muenchen 

G. FRANKE, Director 








JACK NIEKERK 


formerly with 
Boussop, VaALapon & Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 
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DETROIT 


On April ist, to continue for two 
weeks, an exhibition of paintings by 
Mathias Alten was opened at the Ainslie 
Galleries. Great versatility and variety 
of subject matter is found in these works, 
which include scenes from Taos, New 
Mexico, Michigan, old Lynne, Connec- 


ticut and Spain. 
*_ * * 





A group of forty-four oil paintings by 
Hugh H. Breckenridge is on view in the 
Alumni Memorial Gallery of the Ann 
Arbor Art Association. A collection of 
watercolors and pencil sketches by Fred 
W. Henrich of Detroit is exhibited at 


the same time in the College of Agricul- 
ture of the University of Michigan. 
*_ * * 


The Scarab Club opened an exhibition 
of black and whites at the new Scarab 
clubhouse on April 2nd. Etchings, wood 
blocks, pen and ink drawings, drawings 
in pencil and wash and some sculpture 
comprise the exhibition. Although there 
is no restriction in favor of commercial 
artists, considerable effort has been made 
to get fine examples of advertising art 
for the show, which was arranged by 
Clyde Nordquist, assisted by Beaver Ed- 
wards and Floyd Nixon. 

cs * 


The annual Easter show was held at 
the Society of Arts and Crafts and spe- 
cial exhibits were arranged for the oc- 
casion. Garden sculpture was on view in 
the remodeled open court; upstairs was 
a miniature Russian folk fair, including 
work in leather, lacquer, wood pottery, 
old embroideries and rugs. Modern sculp- 
ture, screens by Alice Ronaldson, silk 
murals by Arthur and Mary Gresp, draw- 
ings and a decorative panel by Reginald 
Bennet of Detroit, contemporary furni- 
ture, etchings, block prints, glass, antique 





The jury for the May exhibition of the 
works of Cleveland artists is made up of 
two painters, Gifford Beal and Robert 
Henri, and an architect, Charles Downing 
Lay. 

. . > 

An exhibition of watercolors by Frank 
N. Wilcox opened at the Eastman- Bolton 
Galleries on March 18th. It was com- 
prised of a large and representative 
group of paintings and sketches with va- 
ried themes and styles. 

* . * 

On March 18th an exhibition of the 
European paintings of Norris Rahming 
opened at the Potter-Bentley Galleries. 
Many of these canvases, records of Mr. 
Rahming’s recent stay in Southern 
France, have not been previously ex- 
hibited. The etchings by Thomas Hand- 
forth remained on view in the print 
gallery. 

* * ” 

An exhibition of portraits by Cleveland 
portrait painters was held at Lindner’s 
Little Gallery through March 30th. 
Among the artists represented were: 
Walter H. Brough, Sander Vago, Edith 
Stevenson Wright, Louise B. Maloney, 
Rolf Stoll, Cora Millet Holden, William 
J. Edmondson, Elizabeth Bart and Joseph 
Rogozen. 

+ * * 

During April, Alfred Wands will ex- 
hibit oils and watercolors at the gallery 
of Klein-Heffleman-Zellers, Canton. 








are among the exhibits in the 
downstairs galleries. Silver from Den- 
mark and Polish peasant art, including 
rugs, are also included in the spring 


copper, etc., 





showing of the Society. 











CHICAGO 


Four exhibitions were on view at the 
Arts Club until March 24th: fifteen 
paintings by William Merrit Chase, 
loaned by Harold Wakem; paintings by 
William B. E. Ranken, old chintzes from 
Elinor Merrill, New York, and sculpture 


by John Duncan Fergusson. 
* * om 





There are some delightful paintings 
among the ten Paul Bartlett has on ex- 
hibition at the Chester H. Johnson Gal- 
lery, 410 South Michigan Avenue. His 
subjects are for the most part land- 
scapes. Salcia Bahnc placed on exhibi- 
tion in this gallery on April Ist some 
of her oils and half a dozen nudes in 
watercolor, 
* om ” 

At the Chicago Galleries Association, 
220 North Michigan Avenue, there are 
exhibitions of paintings by Marie Blanke, 
Lucie Hartrath, and Gerald A. Frank, 
and sculpture by Elizabeth Haseltine, 
Elizabeth T. Holsman, Josephine Kern, 
Viola Norman, Ruth Sherwood, Alice L. 


Siems, Anna M. Tilden, and Mabel L. 
Torrey. 
* * * 

In the galleries of Carson Pirie Scott 
& Company, there is an exhibition of 
paintings by Carl Lawless, and the seven- 
teenth annual exhibition of the Chicago 
Society of Miniature Painters. 





Marshall Field and Company opened 
an exhibition of contemporary decorative 
arts, on March 18th, line of 
ceramics, some of which are done by the 


advanced pupils of Archipenko. 
* ” . 


also a 


An exhibition of old counterpanes was 
held by the Needlework and Textile Guild 
at the Art Institute, on Tuesday, April 
2nd. Little is known of the origin of 
the present day bed covering, though we 
know that the weavers and spinners of 
antiquity were busy in Egypt, Asia, 
Greece and Rome, and that their looms 
produced rich and beautiful fabrics, which 
were used for covering and ornamenta- 
tion. At present the best quilting now 
being done in America is said to be by 
the Hersheys of Chocolate fame, of 
Pennsylvania, and that they give all the 
profits to charity. 

a * + 

An exhibitoin of fabriques moderne by 
F. Schumacher & Company, arranged 
through co-operation with the design de- 
partment of the School of the Art Insti- 
tute, will be held in the school lobby, 
adjoining Blackstone Hall, and will be 
open to all visitors from April 8th to 
22nd. A large and varied collection of 
textiles of the latest efforts of German, 
French and American Designers and 
Manufacturers, among whom may be 
mentioned Bruno Paul, Urban, Prill 
Schloeman, and others of the German 
School, Benedictus, Sue et Mare, and 
Rodier of the French School, and Karaz, 
Deskey and Wentz, and others of Amer- 


ica, will be shown. Among the fabrics 
are prints and air brush work on voiles, 
alpacas, moires, etc.; block printed tapes- 
tries and pile fabrics; also damasks and 


brocades of all sorts. 
* * * 


For the past two weeks an exhibition 
of the work of Alonzo C. Webb has been 
shown in the school lobby of the Art In- 
stitute. His etchings have also been hung 
in the recent International Exhibition and 


have been much admired, and many of 
them were sold. 
* * * 

A type of fan appeared in the XVIIIth 
century which was known as a “lorgnette” 
fan. These were made in the brisee and 
cockade style, of ivory or horn and were 
decorated with pique, the blades being in 
the shape of Love's arrow, a bat’s wing, 
an umbrella, a serpent or a violin. Large 
circular perforations at the top of the 
blades or a small spy glass inserted at the 
rivet, made it possible for Milady to see 
without being seen. Important examples 
of French origin are to be found in the 
Elizabeth McCormick Collection now on 
exhibition in the Allerton Wing of the 
Art Institute. Lorgnette fans of the 
Empire Period with their gold and silver 
spangles, and silk mounts show numerous 
peepholes inset with gold net. Brisee 
fans of horn decorated with silver pique, 
in snake and arrow forms have a row of 
circular perforations at the top of the 
blades, while another of the brisee type 
and one of the cockade style in the shape 
of an umbrella, show the tiny spy-glasses 
at the rivet. 























Briennerstrasse 12, Munich. 


~ BOHLER & STEINMEYER 
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JULIUS BOHLER 


Victoriastrasse 4a, Berlin. 


The Lucerne Fine Art Co. 
Alpenstrasse 4, Lucerne 


Madison 








Ritz-Carlton Hotel 
Ave. and 46th Street, New York | 











NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 
OLD PAINTINGS 


(opposite Schiller-Monument) 
GOTHIC SCULPTURES 
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MAURICE H. GOLDBLATT || 
Art Expert 
Paintings Authenticated 


and Appraised | 
157 WEST 57th STREET 
New York City 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 
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| by American and Foreign artists 
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Freperic N. Price 
President 


37 EAST 57TH ST., NEW YORK 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
coo 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 














FREDERICK KEPPEL 
| & CO. 
On Exhibition 


ETCHINGS 
BY 


Contemporary Artists 


16 East 57TH STREET 
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RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ows 
EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’’ 
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The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
City School 


Broap & Cuerry Streets 
PHILADELPHIA 


Country School 
Cuester Srrincs 
PENNSYLVANIA 


Illustrated Booklets, Address the Curator 
















London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
coo 
WORKS OF ART 
from 
JAPAN AND CHINA 













































DAY-BRITE REFLECTOR CO. 


703 S. BROADWAY = ST.LOUIS,MO 
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CALENDAR OF EXHIBITIONS IN NEW YORK 











§7th St.—*‘Irish 
[Irish sporting 
E,. @. Somer- 


Ackerman Galleries, 50 East 
Memories,” an exhibition of 

landscape sketches by 
April 10th to 30th. 


and 
ville, 


Thomas Agnew & Sons, 125 East 57th st.— 


Exhibition of paintings and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave.—Oils and 
watercolors by H. Ary Stillman, to April 
12th 


American Designers Gallery, 145 West 57th St. 
_-Seven rooms in the modern manner, a home 


furnishing project for average incomes, until 
June 15th. 
Anderson Galleries, 489 Park Ave.—The third 


American Art Dealers 


13th. 


annual exhibition of the 
Association, to April 
Arden Gallery, 460 Park Ave.—Sixth annual 
exhibition of. the New York Chapter of the 
American Society of Landscape Architects, 


through the spring. 


The Art Center, 65 East 56th St. Craft work 
shown by the New York Society of Craitsmen, 
Mexican craftswork shown by the Paine 
Mexican Crafts Corporation, wood engravings 


and International Exchange Exhibition of 
School Work in Industrial Arts, shown under 
the auspices of the American Federation of 
Arts and the Art Center, through April 
Th. av Students’ League, 215 West 57th St.— 
( rs and drawings by American art- 
sts, to Apri il 13th 
Babcock Galleries, 5 East 57th St.—Norwe- 


Minker, to April 


by Gustave 


gia indscapes 

Balzac Galleries, 40 East 57th St.—Paintings 
by old masters and works of the Impres- 
sionists. 

Barn: ard Club, 221 West 57th St.—Drawings 

paintings by idee : Me “ee n and 

sculpture by Helen Sahler to April 7tl 

Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits 


Inc., Ritz Carlton Hotel, 
old masters. 


Boehler & Steinmeyer, 
Suite 729.—Paintings by 


536 Madison Avenue— 


Bonaventure Galleries, ; ; 
1istorical 


Autographs, portraits 
interest. 


and views of 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 


ngs 


Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. 

Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 


English school. 


Brooklyn Museum, Brooklyn.—Opening of the 
& eries dec ative arts and the room ot 
recent accessions and exhibitions relating 
to Napoleon bequeathed by Marion Reilly, on 
April 12th 

Brummer Gallery, 27 East 57th St.—Wate 
colors and drawings by Jane Berlandina, t 
April 8th 

Buchanan Galleries, 556 Madison Ave Paint- 
ings by Philip Cheney, to April 20th 

Burchard Galleries, 13 East 57th St.—Exhibi- 

early Chinese art 

Butler Galleries, 116 East 57th St.—Sporting 
prints 1 paintings, through April 

Daniel Gallery, 600 Madison Ave.—Paintings 


Schmidt, to April 13th 
De Hauke Galleries, 3 East St.— Modern 


paintings. 


Demotte Gallery, 25 East 78th St.—Exhibition 


by Katherine 


5ist 


of stained glass from the XIth to the 
XVIIIth century, to April 6th 

Downtown Gallery, 113 West 13th Street— 
Paintings of New York by Jose Clemente 
Orozco, to April 14th. 

A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 

Dudensing Galleries, 5 East 57th St.—Paint- 
ings by Victor Charreton, to April 6th. Paint- 
ings by John Graham and drawings by Mater 
Dominica Fehringer, to April 22nd. 


Durand-Ruel Galleries, 12 East 57th Street— 


Exhibition of master Impressionists, April 8th 
to 20th 

Ehrich Galleries, 36 East 57th St.—Old mas- 
ters 


Ferargil Galleries, 37 East 57th St.—Exhibi- 
th 


n ot garden sculpture, during April. 72 
watercolors by Arthur B. Davies, to April 
8th Paintings by F. Raymond Holland, 


April 8th to 


G. R. D. Studio, 58 West 55th St.—Paintings 
by Gladys R. Dick, to April 20th. 


22nd 


Gainsborough Galleries, 222 Central Park South 
" Paintings by Baron Michele Pizzuti, to 
April 30th. 


Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Exhibition of the work of prominent 
American painters. 


a 
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ART SCHOOL 


Sculpture - Drawing - Painting 
Constructive Anatomy 
Day and Evening Classes 

| 1947 Broadway Phone Trafalgar 0022 
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Chas. Kaufmann 


Ancient Tapestries, Point 





Grand Central Art Galleries, 6th floor, Grand | 
Central Terminal.—Annual exhibition of the | 
Grand Centr: ul School of Art, to April 6th. 
Paintings by Van Deeritrg Perrine, to April 
16th. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


Helen Hackett Galleries, 9 East 57th Street— 
Exhibition of contemporary Irish art, to 
April 15th. 


Harlow, McDonald & Co., 667 Fifth Avenue— 


Prints of American Naval Battles, duplicates 


from the MacPherson collection, through 
April. 

P. Jackson Higgs, 11 East 54th St.—Works of 
art. 

Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art 

Intimate Gallery, 489 Park Ave.—New photo- 
graphs by Paul Strand, to April 7th. Paint- 


ings by Arthur G. Dove, April 8th to 29th. 


Kennedy Galleries, 785 Fifth Ave.—Etchings 


Gallery, 
Louis ( °e 


points by ssenberg, to April 13th 


Kleemann-Thorman Galleries, Ltd., 575 Madison 


J. Leger & Son, 
old masters 


695 Fifth Ave.—Paintings by 


John Levy Galleries, 559 Fifth Ave.—Old mas- 


ters. 


Lewis and Simmons, Heckscher Bldg., 730 Fifth | 


Avenue—Old masters and art objects. 

Little Gallery, 29 West 56th St.—Handwrought 
jewelry. silver and Venetian glass. 

Macbeth Gallery, 15 East 57th St.—W: 
colors by Earle B. Winslow a anaauk salah 
ings by Arthur Meltzer, to April 15th 

Macy’s, 34th St and sreeemey —Exhibiti 
of ship models collected by vulton Waugl 
and old ship prints 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


578 Madison Avenue— 


Metropolitan Galleries, a 
’ and Dutch Paintings. 


American, English 


Metropolitan Museum of Art, 82nd Street and 


Fifth Ave. Japanese actor prints of! the great 
period, through April 9th. The Architect and 
the Industrial Arts; an exhibition of con- 
temporary American design, through Septem- 
ber 2nd Embroideries and costume acces- 
sories, through September Japanese cere- 
monial No robes, an exhibition of wate 
colors, prints, selected masterpieces, and new 


accessions ot 


Milch Galleries, 


prints. 


108 West 57th St. 


Landscape s 


by Frank Vincent Dumond and watercolors 
by Armin Hansen, to April 6th. Sculpture 
by Roy Sheldon, to April 13th. Recent 
watercolors by John Whorf, April 6th to 


20th. 





RARE RUGS 
An Important 





| Old Paintings, High Antiques 








| 23 Faubourg St. Honoré, Paris | 








by Brangwyn, D. \Y Cameron and James 

McBey, during April. | 
Keppel Galleries, 16 East 57th St.—Drawings 

by George Bellows, to April 20th. | 
Thomas Kerr, 510 Madison Ave.—Antiques. 
The Kew 634 Lexington Ave.—Dry- 


Ave.—Etchings by contemporary artists, to | 
April 15th 

Kleinberger Galleries, 12 East 54th St. Sa 
exhibition of old masters, to April 30tl 

Knoedler Galleries, 14 East 57th St.—Engrav- 
ings by Martin Schongauer, April 9th through 
23rd Watercolors by the Honorable Nevill 
Lytton, to April 13tl 

Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
tion of etchings by Gifford Beal, John Sloan, | 
Childe Hassam, Kenneth Hayes Miller and 
Frank Bensor t April 6th Sculpture by 
H ette G. Miller, to April 13tl 


: | English furniture. 


| Van Diemen Galleries, 21 





Montross Gallery, 26 East 56th St.—Special 
exhibition of paintings and watercolors by 
Henry Albert Botkin, April 8th to 20th. 

Morton Galleries, 49 West 57th St.—Paintings 
by Henry Atterbury Smith, to April 15th. 


20-22 East 60th St.— 
to the museum by the 
Quinlin. 


Museum of French Art, 
Empire collection left 
late Mrs. Leonard G. 


National Academy of Design, 215 West 57th 
St.—104th Annual Exhibition, to April 7th. 


National Arts Club, 
Exhibition by the Junior 
to April 27th. 


15 Grammercy Park.— 
Artists of the Club, 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Exhibition of 
works to be awarded to patron subscribers, 
to April 20th. 





J. B. Neumann, New Art Circle, 9 E. 57th St. 
Portrait etchings by George Constant and 


| exhibition of Graphic Arts, including etchings 


by Jean Louis de Marne, to April 11th. Com- 
| prehensive showing of etchings and _litho- 
graphs by Rodolphe Bresdin, April 13th to 


30th. 


New York Public 


Library, 476 Fifth Ave.— 

Room 316, lithographs and wood blocks by 

Honore Daumier, during April Corridor, 

third floor, early views of American cities; 

| Room 321 exhibition illustrating “The Mak- 
ing of an Etching,’ until November. 


Newhouse Galleries, 11 East 57th St.—Ex 
hibition of paintings by the Dutch littl 
masters of the XVIIth century, to May 4th 


|Arthur U. Newton, 665 Fifth Ave.—Painting:s 
| by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 


56th St. Xetrospe ctive exhibition of selec- 
tions trom the season’s work at the Oppor- 
tunity Gallery, to April 15th 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms 


Portrait Painters Gallery, 570 Fifth Avenue— 


Group of portraits by twenty American 
artists. 
Rehn Galleries, 691 Fifth Ave.—Paintings by 
enry Lee McFee, to April 13th. 


730 Fifth Ave.—Exhibition 


French masters, through 


| Reinhardt Galleries, 
of old and modern 

|} April 

Fifth Ave.—Exhibition 


Sheffield plate and 


731 


silver, 


James Robinson, 
of old English 


| 
Schwartz Galleries, 517 Madison 
points and drawings by Diana 


April 8th to 27th 


Dry- 
trom 


Ave. 
Thorne 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Sculpture by [ario Koibel, to April 20th 

| 

| Messrs. Arnold Seligmann, Rey & Co., Inc., 
East 52nd Street—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Marie Sterner Galleries, 9 East 57th St.— 
Sculpture and silhouettes by Hunt Diedrich, 
through April. 


Valentine Gallery of Modern Art, 43 East 57th 


St.—Modern French paintings. 


East 57th St.—Old 


masters. 


Vernay Galleries, 19 East 54th St.—Collection 
of rare sporting prints by James Pollard, 
Dean Wolstenholme and Henry Alken 


(han S. Perberyan 


and 


panish Art Galleries 


Collectors and Dealers in 
& TADESTRIES 


Collection of” 


16” 17” 8.18" CENTURY 
RUGS 


May Be Seen By Appointment 
730 Fifth Avenue - New York 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Drawings 
by Mahonri Young, to April 20th. 


Whitney Studio Galleries, 
Exhibition entitled ‘The 
to April 30th. 


10 West 8th St.— 


Circus in Paint,” 


Wildenstein Galleries, 647 Fifth Ave.—Loan 
exhibition of paintings of the Great French 
Masters of the XVIIIth century, to April 
20th. Sculpture by Prince Yourievitch, 
April 9th to 30th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 





Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 
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BRIMO, DE LAROUSSILHE | 


Works of Art for Collections 
TAPESTRIES — 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 


PAINTINGS 








—" 

















Derain, Matisse, 


PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 





























BIGNOU 





First-class Paintings 


8 Rue La Boétie 
PARIS 




















ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 




















41 Rue de 


Paintings 





ERNEST DE FRENNE 


Seine, Paris 


MODERN ART 


Watercolors 


Drawings 














HAMBURGER Brotuers 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVI1Ith CENTURY 


362 Rue Saint-Honore 
PARIS 








- 








Established 1802 


Agents in all European Art Centers 
Packer for the 


14 RUE GAILLON 


CH. POTTIER 


Specialized in the transport of Works of Art, Paintings, Tapestries, 


London, 
Metropolitan Museum, 


PACKER AND 
SHIPPING AGENT 


etc. 
Berlin, 


Amsterdam, 


New York 
(near Opera) 


Brussels, etc. 


PARIS 














J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 





J. WATELIN| 


XIX Century French Masters 
11 Rue Auber 
PARIS 























J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 














R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier. 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc 


‘ Catalogues on Application 














M.& R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 

















| GALERIE VAN LEER 


Painting since Cezanne 














41 Rue de Seine, Paris (6) | 
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WASHINGTON 


The Pen and Brush Club’s exhibition 
at the Arts Club includes a number of 
attractive canvases, especially outstand- 
ing being Kathryn Cherry’s “Bowl of 
Flowers,” which in spite of a somewhat 


obtrusive quality, shows fine handling of 
light and color. Other canvases of con- 
siderable merit are sent by Ruth Hal- 
lock, Susan Ricker Knox, Gladys Bran- 
nigan, Gertrude Mason, Jane Peterson 
and Marion Hawthorne. Works by 
Eleanor Parke Custis and Susan B. 
Chase, Washington members of the New 
York club, are well able to bear com- 

rison with the other paintings on view. 

iss Anne Abbott shows some of her 
best work in etching and dry point. The 
list of other contributing artists in- 
cludes: Eva Springer, L. Scott Bower, 
Marion Boyd Allen, Ida A. Stone, Anna 
Duer Irving, Julia M. Wickham, Mary 
E. Dignam, Ruth Osgood and Tom 
Brown. 

A list of exhibitions at the Arts Club 
is announced by the chairman, Anne 
Abbott: March 31st to April 13th, oil 
paintings by Clara Brooks, of Philadel- 
phia; Watercolors by Clara Saunders, 
Arts Club member; April 14th to 
27th, architectural designs for wayside 
stands, assembled by the New York Art 
Center; oils and water colors by Mar- 

ret Low, of Baltimore; April 28th to 

ay 11th, group exhibiton, etchings by 
Marjorie Hansen, of tah; Albert Heck- 
man, New York; Anne Abbott and Eliz- 
abeth Hammond, of Washington; oils by 
Alice Ferguson, Edith Hoyt, Charles 
Dunn and Mercer Vernon; sculpture by 
Clara Hill; May 12th to 25th, exhibition 
of work of club members with jury; 
May 26th, exhibition of work of club 
members without jury. 
+ + ~ 

At the Dunthorne Gallery there is an 
exhibition of decorative maps by Mil- 
dred Eiddings Burrage which have been 





copied from old maps of Virginia and 
the New England and Atlantic Coasts. 
One of the earliest of these is taken from 
that of Capt. John Smith, which was 
printed at Oxford in 1612. Another was 
copied from a map showing the curious 
adventures of Capt. John Smith among 
the Indians. One of the most charming 
things in the entire exhibition is the por- 
trait of Miss Janet Johnston, loaned by 
Mrs. William B. Johnston. 

Some rare etchings, lithographs and 
watercolors by Joseph Pennell complete 
an important exhibition. This collection 
is of over 70 works of Pennell, which 
are difficult to get. There are some 
watercolors of New York Harbor, “The 
Statue of Liberty,” “Windy Weather,” 
and “An Afternoon Down the Bay.” 

* * * 


The exhibition of the miniatures of 
Edward Greene Malbone in the Na- 
tional Gallery of Art has met with great 
interest. Letters of inquiry, appreciation 
and approval are being constantly re- 
ceived by the head of the department of 
graphic arts, Mr. Ruel P. Tolman, who 
arranged and collected the miniatures. 
Three early miniatures have been re- 
ceived since the opening of the show 
which date from 1795 and 1797. They 
have been added to the collection. 

+ . a 


At the Lorraine Galleries there are 
two portraits, one by Rembrandt Peale 
of Henry Clay and one of Chief Justice 
Marshall by Gilbert Stuart, retouched 
by Sully. Both are from the Dorian 
estate of New York. 

.¢.-¢ 

From April Ist to 13th, the Gordon 
Dunthorne Gallery is holding an exhibi- 
tion of etchings and drypoints by Robert 
Fulton Logan. Among the prints on 
view is “Pont Marie,” which received the 
Logan Medal in Chicago in 1922. In all 
there are thirty-five examples in the 
show including some rare proofs, all 
representative of the artist’s deft tech- 





nique and vigorous composition. 








DAVIES’ WATERCOLORS 
SELL RAPIDLY 
AT FERARGIL 





Sixty-eight of the watercolors 


by Arthur B. Davies, which have 


been on exhibition at the Ferargil 
had been 


Thursday of this week and it is 


Galleries, sold up to 
expected that the entire collection 
will have been sold before the ex- 


hibition closes. Sales to Wednes- 
day night amounted to $48,600. 














MONTREAL | 


The forty-sixth spring exhibition of | 
the Art Association of Montreal opened | 
with the usual private view on the even- 
ing of March 21st, Mr. H. B. Walker, | 


the new president, receiving the members | 
| 





and guests. 

The general standard of work equals | 
that of past years, and while some of | 
the older painters are not showing, there | 
is much promising work by new ex-| 
hibitors. In spirit the paintings are con- | 
servative although there are a few ex- 
amples of the so-called “advanced” type. | 
On the whole, the collection, which totals | 
nearly four hundred items, cannot be | 
called exciting, and there 
that the jury of selection has been sym- 
pathetic to the conservative rather than 
to the modernistic type of picture. 
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INCORPORATED 


ie 


FRENCH MASTERS 


OF THE 
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NEW YORK 
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NEW YORK PARIS 
27 East 57th Street 203 Bis Bd. St. Germain | Copley Square BOSTON 


i 


Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 
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JULIUS LOWY 


{ INC. } 


HIGH GRADE 
PICTURE FRAMES 


Antiques and 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 








Reproductions 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 














DEMOo;rTTE 


PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 


réwW-YORK 


H25GHAST & 
78t% STREET 


PARISH 


27 RUG DE 
BERR} (VIL®) 








LEON MEDINA, rnc. 
Objets D’Art-—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 


OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—Velvets—Brocades 
| Avpert Mepina, President 





58 Faubourg, St. Honoré, Paris 





GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 


L. Mepina, President 


3 Rue La Boétie 








Paris 


























[ BABCOCK — 
Scott & Fowles N. ¥. 


Paintings 


Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 


Between 53d and 54th Streets 


NEW YORK CITY 


Paintings—Water Colours 


| 5 East 57th Street 
| Etchings 
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Works of Art 




















N. E. MONTROSS 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 




















ETCHINGS 


AND 


ENGRAVINGS 


KLEEMANN 
THORMAN 
GALLERIES, 1». 


575 Madison Ave., New York 


























THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


TAPESTRIES 


510 Madison Avenue (4th floor) 


FURNITURE 


New York 
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